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CD SIGNING 


Jean-Yves Thibaudet 

will be signing CDs in the LA Phil Store 
lobby after the concert. 
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GUSTAVO DUDAMEL 

MUSIC & ARTISTIC DIRECTOR 
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SHEN YUN presents an epic production that 
expands the theatrical experience across time 
and space. We invite you on an inspiring journey 
into one of humanity's greatest treasures—five 
millennia of Chinese civilization. 

Featuring one of the worlds oldest art forms— 
classical Chinese dance—along with patented 
interactive backdrops and all-original orchestral 
compositions, Shen Yun brings to life ancient 
Chinas enchanting beauty and profound wisdom. 


^ ^ ^ 

I’ve reviewed about 4,000 shows. 

None can compare to what I saw tonight.” 

-Richard Connema, theater critic 


“It is breathtaking! I am walking away 
deeply inspired and profoundly moved!” 

—Rita Cosby, Emmy Award-winning journalist 


“The energy, the precision, the beauty... 

I’m just overwhelmed. It’s so beautiful!” 

-John Anthony, retired judge 
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ABOUT THE LA PHIL 



GUSTAVO DUDAMEL 

Music & Artistic Director 


Gustavo Dudamel is driven by the belief that 
music has the power to transform lives, to 
inspire, and to change the world. Through 
his dynamic presence on the podium and 
his tireless advocacy for arts education, 
Dudamel has introduced classical music 
to new audiences around the world and 
has helped to provide access to the arts 
for countless people in underserved 
communities. 

Dudamel's 2019/20 season will see him 
enter his second decade as the Music & 
Artistic Director of the Los Angeles Phil¬ 
harmonic, where his bold programming and 
expansive vision led The New York Times 
to herald the LA Phil as "the most impor¬ 
tant orchestra in America - period." Other 
highlights of the season include leading the 
Berlin Philharmonic in four concerts for 
the 2020 Olympics celebrations in Tokyo, 
conducting the New York Philharmonic for 
a two-week residency at Lincoln Center, 
touring a concert version of Beethoven's 
opera Fidelio throughout Europe with the 
Mahler Chamber Orchestra (which will 
include the famed Venezuelan "Manos 
Blancas" choir), and an Italian tour with 
the Accademia Nazionale di Santa Cecilia. 

A lifelong advocate for music education 
and social development through art, 
Dudamel himself was shaped by his child¬ 
hood experience with El Sistema, the 
extraordinary program and philosophy 
initiated in 1975 by Maestro Jose Antonio 
Abreu. Inspired by El Sistema, in 2007 
Dudamel, the LA Phil, and its community 
partners founded YOLA (Youth Orchestra 


Los Angeles), which now serves more than 
1,200 musicians, providing young people 
with free instruments, intensive music 
instruction, academic support, and leader¬ 
ship training. In 2020, YOLA will have its own 
permanent, purpose-built facility, the Judith 
and Thomas L. Beckmen YOLA Center, 
designed by architect Frank Gehry. 

In recognition of Dudamel's advocacy 
for the proliferation of the arts in the 
Americas, in 2019, he was honored with a 
star on the Hollywood Walk of Fame and 
received the Distinguished Artist Award 
from the International Society for the 
Performing Arts (ISPA). He was awarded 
with the Gish Prize, The Paez Medal of Art, 
and the Pablo Neruda Order of Artistic 
and Cultural Merit in 2018. In 2017, he led 
the Royal Stockholm Philharmonic in the 
Nobel Prize Concert in Sweden, where he 
also delivered a lecture on the unity of the 
arts and sciences. Dudamel was named 
one of Time magazine's 100 most influential 
people in 2009. 

Dudamel has reached mainstream audi¬ 
ences and achieved name recognition far 
beyond the classical concert hall. He will 
conduct Bernstein's iconic score for Steven 
Spielberg's 2020 adaptation of West Side 
Story. At John Williams' personal request, 
he guest conducted the opening and closing 
credits of Star Wars: The Force Awakens 
and performed with the LA Phil at the 2019 
Academy Awards. A bona fide pop culture 
persona, Dudamel has had cameos in 
Amazon Studio's award-winning comedy 
series Mozart in the Jungle, The Simpsons, 


and Disney's The Nutcracker and the 
Four Realms, for which he also recorded 
the score. He became the first classical 
musician to participate in the Super Bowl 
halftime show in 2016, leading members 
of YOLA alongside pop stars Coldplay, 
Beyonce, and Bruno Mars. Dudamel has 
been featured several times on CBS' 60 
Minutes, profiled on PBS, and interviewed 
by Christiane Amanpour on CNN, Conan 
O'Brien on Conan, Stephen Colbert on The 
Late Show, and Elmo on Sesame Street. 

Inspired by Dudamel's early musical and 
mentoring experiences, the Gustavo Duda¬ 
mel Foundation, a registered charity, was 
created in 2012 with the goal of promoting 
access to music as a human right and a 
catalyst for learning, integration, and social 
change. 

For more information about Gustavo 
Dudamel, visit his official website 
gustavodudamel.com, and 
dudamelfoundation.org and laphil.com. 
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ABOUT THE LA PHIL 


LOS ANGELES PHILHARMONIC 


Over the course of 100 seasons, the Los 
Angeles Philharmonic has redefined what 
an orchestra can be. Now in its 101st sea¬ 
son, the LA Phil presents an inspiring array 
of music through a commitment to founda¬ 
tional works and adventurous explorations. 
Recognized as one of the world's outstand¬ 
ing orchestras at home and abroad, the LA 
Phil leads the way in groundbreaking and 
diverse programming, demonstrating the 
orchestra's artistry and vision on stage and 
in the community. 

Under the charismatic leadership of 
Music & Artistic Director Gustavo Dudamel 
since 2009, the LA Phil performs or pres¬ 
ents more than 250 concerts annually at its 
two iconic venues: Walt Disney Concert 
Hall and the Hollywood Bowl. During its 
winter season at Walt Disney Concert Hall, 
with approximately 165 performances, the 
LA Phil creates festivals, artist residencies, 
and other thematic programs designed to 
enhance the audience's experience of 
orchestral music. Since 1922, its summer 
home has been the world-famous 
Hollywood Bowl, host to the finest artists 
from all genres of music. 

The orchestra's involvement with Los 


Angeles extends far beyond the concert 
hall, with wide-ranging performances in the 
schools, churches, and neighborhood cen¬ 
ters of a vastly diverse community. Among 
its influential and multifaceted learning ini¬ 
tiatives is YOLA (Youth Orchestra Los 
Angeles ), inspired by Venezuela's revolu¬ 
tionary El Sistema. Through YOLA, the LA 
Phil and its community partners provide 
free instruments, intensive music instruc¬ 
tion, and leadership training to nearly 1,200 
students from underserved neighborhoods, 
empowering them to become vital citizens, 
leaders, and agents of change. 

The orchestra also undertakes annual 
tours, including regular visits to New York, 
Paris, and Tokyo, among other cities. The 
LA Phil is now the International Orchestral 
Partner at London's Barbican Centre. The 
orchestra's very first tour was in 1921, and it 
has toured every season since 1969/70. 

The LA Phil has a substantial catalog of 
recordings, including concerts available 
online, such as the first full-length classical 
music video released on iTunes. Deutsche 
Grammophon has recently released a 
comprehensive box set in honor of the 
orchestra's Centennial. 


The Los Angeles Philharmonic was 
founded in 1919 by William Andrews Clark, 
Jr., a millionaire and amateur musician. 
Walter Henry Rothwell became its first 
Music Director, serving until 1927; since 
then, ten renowned conductors have 
served in that capacity: Georg Schneevoigt 
(1927-1929); Artur Rodzihski (1929-1933); 
Otto Klemperer (1933-1939); Alfred 
Wallenstein (1943-1956); Eduard van 
Beinum (1956-1959); Zubin Mehta (1962- 
1978); Carlo Maria Giulini (1978-1984); Andre 
Previn (1985-1989); Esa-Pekka Salonen 
(1992-2009); and Gustavo Dudamel 
(2009-present). 


“SO FAR AHEAD OF OTHER 
AMERICAN ORCHESTRAS 
THAT IT IS IN COMPETITION 
MAINLY WITH ITS OWN 
PAST ACHIEVEMENTS.” 

- The New Yorker's Alex Ross 
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Los Angeles Philharmonic 


Gustavo Dudamel 
Music & Artistic Director 
Walt and Lilly Disney Chair 

Zubin Mehta 
Conductor Emeritus 

Esa-Pekka Salonen 
Conductor Laureate 

Susanna Malkki 
Principal Guest Conductor 
Ann Ronus Chair 

Paolo Bortolameolli 
Associate Conductor 

John Adams 

John and Samantha 

Williams Creative Chair 

FIRST VIOLINS 
Martin Chalifour 
Principal Concertmaster 
Marjorie Connell Wilson Chair 

Nathan Cole 
First Associate 
Concertmaster 
Ernest Fleischmann Chair 

Bing Wang 

Associate Concertmaster 
Barbara and Jay Rasulo Chair 

Akiko Tarumoto 
Assistant Concertmaster 
Philharmonic Affiliates Chair 

Michele Bovyer 

Rochelle Abramson 
Camille Avellano 
Margaret and Jerrold L. 
Eberhardt Chair 
Minyoung Chang 
I.H. Albert Sutnick Chair 
Miika Gregg 
Jordan Koransky 
Mischa Lefkowitz 
Edith Markman 
Mitchell Newman 
Rebecca Reale 
Stacy Wetzel 
Justin Woo 


SECOND VIOLINS 
Lyndon Johnston Taylor 
Principal 

Dorothy Rossel Lay Chair 

Mark Kashper 
Associate Principal 

Kristine Whitson 
Johnny Lee 

Dale Breidenthal 
Ingrid Chun 
Jin-Shan Dai 
Tianyun Jia 
Chao-Hua Jin 
Nickolai Kurganov 
Guido Lamell 
Varty Manouelian 
Yun Tang + 

Michelle Tseng 
Suli Xue 

Gabriela Pena-Kim* 

VIOLAS 
Teng Li 
Principal 
John Connell Chair 

Dale Hikawa Silverman 
Associate Principal 

Ben Ullery 
Assistant Principal 

Dana Lawson 

Richard Elegino 
John Hayhurst 
Ingrid Hutman 
Michael Larco 
Hui Liu 

Meredith Snow 
Leticia Oaks Strong 
Minor L. Wetzel 

CELLOS 

Robert deMaine 
Principal 
Bram and Elaine 
Goldsmith Chair 

Ben Hong 
Associate Principal 
Sadie and Norman Lee Chair 

Dahae Kim 
Assistant Principal 

Jonathan Karoly 

David Garrett 
Barry Gold 
Jason Lippmann 
Gloria Lum 
Linda and Maynard 
Brittan Chair 
Tao Ni 

Serge Oskotsky 
Brent Samuel 


BASSES 

Christopher Hanulik 
Principal 

Oscar M. Meza 
Assistant Principal 

David Allen Moore 

Ted Botsford 
Jack Cousin 
Jory Herman 
Brian Johnson 
Peter Rofe 
Michael Fuller* 

Dennis Trembly 
Principal Bass Emeritus 

FLUTES 
Denis Bouriakov 
Principal 
Virginia and Henry 
Mancini Chair 

Catherine Ransom Karoly 
Associate Principal 
Mr. and Mrs. H. Russell 
Smith Chair 

Elise Shope Henry 
Mari L. Danihel Chair 
Sarah Jackson 

Piccolo 

Sarah Jackson 

OBOES 

Vacant 

Principal 

Marion Arthur Kuszyk 
Associate Principal 

Anne Marie Gabriele 
Carolyn Hove 

English Horn 

Carolyn Hove 

CLARINETS 
Boris Allakhverdyan 
Principal 
Michele and Dudley 
Rauch Chair 

Burt Hara 
Associate Principal 

Andrew Lowy 
David Howard 

E-Flat Clarinet 

Andrew Lowy 

Bass Clarinet 

David Howard 


BASSOONS 
Whitney Crockett 
Principal 

Shawn Mouser 
Associate Principal 

Michele Grego 
Evan Kuhlmann 

Contrabassoon 

Evan Kuhlmann 

HORNS 
Andrew Bain 
Principal 

John Cecil Bessell Chair 

Jaclyn Rainey 
Associate Principal 

Gregory Roosa 
Alan Scott Klee Chair 
Amy Jo Rhine 
Loring Charitable Trust Chair 
Brian Drake + 

Reese and Doris Gothie Chair 
Ethan Bearman 
Assistant 
Bud and Barbara 
Heilman Chair 

TRUMPETS 
Thomas Hooten 
Principal 

M. David and Diane Paul Chair 

James Wilt 
Associate Principal 
Nancy and Donald 
de Brier Chair 

Christopher Still 
Ronald and Valerie Sugar Chair 

Jeffrey Strong 

TROMBONES 
David Rejano Cantero 
Principal 

James Miller 
Associate Principal 
Judith and Thomas L. 

Beckmen Chair 

Paul Radke 

Bass Trombone 

John Lofton 

TUBA 

Norman Pearson 

TIMPANI 
Joseph Pereira 
Principal 

Cecilia and Dudley Rauch Chair 


PERCUSSION 
Matthew Howard 
Principal 

James Babor 
Perry Dreiman 
Wesley Sumpter* 

KEYBOARDS 
Joanne Pearce Martin 
Katharine Bixby Hotchkis Chair 

HARP 

Lou Anne Neill 

LIBRARIANS 
KazueAsawa McGregor 
Stephen Biagini 

PERSONNEL MANAGER 
Jeffrey Neville 

CONDUCTING 
FELLOWS 
Hilo Carriel 
Marta Gardolinska 
Enluis Montes Olivar 
Anna Rakitina 


* Resident Fellows 
+ on sabbatical 

The Los Angeles 
Philharmonic string 
section utilizes revolving 
seating on a systematic 
basis. Players listed 
alphabetically change 
seats periodically. 

In those sections where 
there are two principals 
the musicians share the 
position equally and are 
listed in order of length 
of service. 

The musicians of the 
Los Angeles Philharmonic 
are represented by 
Professional Musicians 
Local 47, AFM. 
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On the Road with the LA Phil 


Summer in Scotland 


Never ones to take a summer easy, Gustavo 
Dudamel and the Los Angeles Philharmonic 
made splashes in Scotland in August in the 
second leg of the LA Phil 100 Tour. 

The LA Phil was tasked with opening the 
Edinburgh International Festival, which they 
did at Tynecastle Park Stadium for a crowd 
of 15,000. The soccer stadium concert fea¬ 
tured music of John Williams and classic 
film scores, which British press reports said 
attracted plenty of attendees dressed as 
characters from Star Wars and Harry Potter. 
Festival Director Fergus Linehan called the 
event "a special evening," and organizers 
estimated 70% of the audience had never 
attended a live orchestra concert. 

The LA Phil moved from the soccer pitch 
to near pitch perfect according to Scottish 
critics who attended concerts at 
Edinburgh's Usher Hall that featured two 
programs, one highlighted by Yuja Wang 
performing John Adams' new piano con¬ 
certo and the other Dudamel leading 
Mahler's symphonic "Resurrection." 

In a five-star review in Scotland's The 
Herald, Keith Bruce wrote, "It will be 
Mahler's Second Symphony that is spoken 
of as one of the great opening nights in 


Festival history, however. From a bare 
podium, with no score, Dudamel directed 
the most eloquently structured perfor¬ 
mance of the most moving of works, full of 
quite extraordinary detail." 

As with all LA Phil tours, education was a 
core component. More than 20 YOLA stu¬ 
dents along with teaching artists and 
program leads joined the Phil in Edinburgh. 
The YOLA musicians met and worked with 
peers from Scotland's Big Noise, an El 
Sistema-modeled program that reaches 
more than 2,500 students. The collabora¬ 
tion culminated with an open rehearsal 
where Dudamel worked with an orchestra 
made up of students from both programs. 

Next Stop for the Tour: 
Mexico City 


The next part of the LA Phil 100 Tour will 
make history for the music organization. 

Not just because the trip to Mexico City will 
coincide with the 50th anniversary of Los 
Angeles and Ciudad de Mexico's declara¬ 
tion as sister cities, but because this trip 
will feature the largest traveling party of 
YOLA musicians - and by no small margin. 

In November, when the LA Phil departs 
for Mexico, it will be joined by a full 


orchestra of more than 80 YOLA students 
and alumni, plus teaching artists and staff. 
They will work together for two days with 
more than 100 Mexican student musicians, 
hold an open rehearsal with Dudamel at 
the Palacio de Bellas Artes, and perform an 
all-YOLA musician international concert. 

The LA Phil will continue its tour this fall 
with performances in Mexico City, New 
York, Boston, and finally in London where it 
will celebrate the first of its three years as 
the International Orchestral Partner for the 
Barbican Centre. 
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Seek something unique. Find the unexpected. Discover One Colorado’s irresistible charm, 
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DINE & ENTERTAINMENT 
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MAIN CHICK, PAPER RICE, SIMPLETHINGS, AND SOOM SOOM FRESH. 
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GOORIN BROS., 3. CREW, JOIE, MAC COSMETICS, NIKE RUNNING, OSKA, PATAGONIA, PLACE VENDOME, SEPHORA, 
SUGARFINA, THE SOAP KITCHEN, TWIGZZ PASADENA AND VINCE. 

With year-round music and entertainment in the courtyard, One Colorado is a place you love. 
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NEWS 


LA Phil Family and Friends in the Spotlight 



The Los Angeles Philharmonic welcomes 
two new members of its first violin section 
this month. Jordan Koransky joins us after 
having previously played with the Houston 
Symphony for three seasons. A native of 
Southern California, he received his bache¬ 
lor's degree at the USC Thornton School of 
Music, and his master's degree at Rice's 
Shepherd School of Music, where he stud¬ 
ied with Alice Schoenfeld and Paul Kantor, 
respectively. While at Rice, he served as 
Concertmaster of the Shepherd Symphony 
Orchestra on multiple occasions. 

Jordan has held fellowships at numerous 
music festivals, including Tanglewood, Taos, 
and the Music Academy of the West. In 
2016, he was in residence at Tanglewood as 
a member of the New Fromm Players, 
where he performed numerous premieres 
of contemporary chamber music works. 

Jordan plays on a violin by Joseph Curtin, 
made in Ann Arbor in 1998. 

Prior to joining the Los Angeles Phil¬ 
harmonic in September 2019, Justin Woo 
served in the St. Louis Symphony in the 
2018/19 season. He has also performed 
frequently with the Seattle Symphony as a 
substitute, as well as the New World 
Symphony, Minnesota Orchestra, and the 
New York Philharmonic. He received his 
Bachelor of Music degree from the Cleve¬ 
land Institute of Music, where he studied 
with Paul Kantor and Ivan Zenaty. He then 
received his master's degree at the Univer¬ 
sity of Southern California Thornton School 
of Music under the tutelage of Bing Wang, 
Associate Concertmaster of the LA Phil. 

Born and raised in Washington State, he 
began playing the violin at the age of eight, 
studying under Simon James, Second 
Assistant Concertmaster of the Seattle 
Symphony. He has participated in various 
festivals, including the New York String 
Seminar, Pacific Music Festival, Aspen Music 
Festival, and Music Academy of the West. 


Resident Fellows On the Move 


Congratulations to Resident Fellows 
Andrew Francois and Eduardo Rios! 

Francois has joined the viola section of the 
St. Louis Symphony, and Rios has been 
appointed First Assistant Concertmaster of 
the Seattle Symphony. The LA Phil Resident 
Fellowship launched last season in October, 
as a centerpiece initiative of the LA Phil's 
Centennial, creating a pathway towards a 
more diverse and inclusive orchestra of 
tomorrow. The fellowship is an excellence- 
based training program for superb 
early-career symphonic musicians repre¬ 
senting or serving historically under¬ 
represented populations. Its goal is to pre¬ 
pare these musicians to compete for, and 
win, positions in major professional orches¬ 
tras. We are very proud and excited to see 
it so successful so early. 


Born and raised in Kankakee, IL, Andrew 
Francois began his musical studies at the 
age of ten on violin in his school's string 
program. As a chamber musician and solo¬ 
ist, Francois has given recitals throughout 
the United States and Europe, and has also 
servds on the artist faculty of the 
Anchorage Chamber Music Festival. As an 
avid orchestral player, Francois has played 
with the Verbier Festival Orchestra, the 
Louisville Orchestra, and New World 
Symphony Orchestra, among others. He 
has received Artistic Excellence Fellowships 
from the Jacobs School of Music at Indiana 
University as well as Illinois State University. 
After his studies, Francois was a Viola 
Fellow at the New World Symphony from 
2014 to 2018. Francois enjoys teaching and 
community outreach, and has traveled to 
Medellin, Colombia to teach masterclasses 
and lessons at EAFIT Universidad. 
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NEWS 


Winner of the 2015 Sphinx Competition, 
Eduardo Rios was born and raised in Lima, 
Peru. Eduardo began playing the violin at 
age ten and made his solo debut at age 14 
with the National Symphony Orchestra of 
Peru. He made his American solo debut 
with the Houston Symphony and has also 
performed with the Nashville Symphony, 
Charlotte Symphony, Colburn Orchestra, 
Brevard Concert Orchestra, and the 
National Repertory Orchestra. Rios has 
participated in tours and festivals around 
the globe, including the New York String 
Orchestra Seminar at Carnegie Hall, Aspen 
Music Festival, Festival de Musica de Santa 
Catarina (Brazil), and Traveling Notes in 
Armenia. Rios is pursuing an Artist Diploma 
with Robert Lipsett at the Colburn 
Conservatory of Music, where he is co- 
concertmaster of the Colburn Orchestra. 



Joining the Resident Fellows this season 
is violinist Gabriela Pena-Kim. She comes 
from a musical and diverse family, with her 
father a native of Honduras and her mother 
from South Korea. She graduated from the 
Jacobs School of Music at Indiana University, 
where she studied with Alexander Kerr, 
concertmaster of the Dallas Symphony. Her 
main focus has been on orchestral playing, 
attending numerous music festivals, includ¬ 
ing Music Academy of the West, Pacific 
Music Festival, Schleswig-Holstein Musik 
Festival, and the Aspen Music Festival. She 
sat alongside Stephen Rose as Principal 
Second violin at PMF and was a finalist for 
the concerto competition at the Music 
Academy. Gabriela has had the privilege to 
work under notable conductors such as 
Alan Gilbert, Larry Rachleff, Valery Gergiev, 
Christoph Eschenbach, and Robert Spano. 


For the past two years, she has been play¬ 
ing with the Jacksonville Symphony under 
music director Courtney Lewis. She has 
also been a frequent guest artist with the 
Lawson Ensemble, the resident trio at the 
University of Florida in Jacksonville. Along 
with being a part of the St. Augustine Music 
Festival for the past eight years, performing 
with the Diaz Trio as well as leading the 
chamber orchestra, she is also involved in 
managing the festival with her parents, 
the founders. 


Music Librarian Kenneth Bonebrake is 

retiring after 30 years with the Los Angeles 
Philharmonic. A native of Los Angeles, he 
began trumpet lessons at age eight. He first 
studied with Zeke Zarchy and, later, John 
Clyman. His interest in theory and compo¬ 
sition led him to private study with Moacir 
Santos and his special mentor, Lyle "Spud" 
Murphy. He then studied conducting with 
Hans Beer. While pursuing these studies, he 
worked in commercial music as copyist, 
arranger, and conductor. He was orchestra 
librarian for Pacific Symphony in Orange 
County, CA, prior to becoming a member 
of the Los Angeles Philharmonic in 1989. 



In Memoriam 

Jerry Epstein (1947-2019) 

The LA Phil family was saddened to learn 
of the passing of Jerry Epstein on July 11, 
2019, surrounded by his loving family. 
Epstein, a native Angeleno, joined the Los 
Angeles Philharmonic as a violist in 1968, 
during his junior year at the University of 
Southern California. He remained with the 
LA Phil for 43 seasons until his retirement. 



Epstein came from a long line of talented 
musicians, including his uncle, father, and 
mother, Los Angeles Philharmonic alumna 
Lily Matison Mahler Epstein. He graduated 
from USC with his Bachelor's in Music 
(.magno cum laude) and later his Master of 
Music. Jerry Epstein was the principal violist 
in the Young Musicians Foundation Debut 
Orchestra under the direction of Michael 
Tilson Thomas and Lawrence Foster, and a 
member of the YMF Trio. He was also prin¬ 
cipal violist in the Westside Symphony and 
USC Symphony; and a member of the 
Glendale Symphony, Pasadena Symphony, 
and UCLA Faculty Chamber Orchestra. 
Epstein was co-founder of the multi-award 
winning Los Angeles Piano Quartet. He was 
also one of the founding members of the 
Midnight Strings, who opened many con¬ 
certs for Donovan. 

He was a former faculty member of the 
University of California, Irvine, and Cal State 
University, Los Angeles. Epstein also taught 
at California State University, Long Beach, 
as well as privately. Epstein was a three¬ 
time winner of the Coleman Artists' Award 
and was also a winner of the Vera Barstow 
and Nadia Dekibort awards. 

His passions included composing and 
playing with his wife, vocalist Rebecca Dru. 
He can be heard on her award-winning lul¬ 
laby CDs, Night Songs (the English version) 
and Conti Notturni (the Italian version). 

Jerry is survived by Dru, his daughter 
Jami, and his son Blake. 
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We each have our own unique story. And we’re ready to embrace 
new adventures. Wherever you’re coming from, whatever you’d 
like to explore next, there’s a Front Porch community to call home. 
A place where you can be exactly who you are. 

Front Porch retirement communities. 



Kingsley Manor 
Los Angeles, CA 

323-661-1128 

kingsleymanor.org 


Claremont Manor 
Claremont, CA 
888-627-2900 
claremontmanor.org 


Villa Gardens 
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800-958-4552 

villagardens.org 


Vista del Monte 
Santa Barbara, CA 
800-736-1333 
vistadelmonte.org 


Walnut Village 
Anaheim, CA 
866-983-6763 
walnutvillage.org 
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Caltech Live 


2019-2020 


From Chinese modern dance to an urban-rooted 
a cappella performance, this season celebrates 
diverse cultural expression and creativity. 




Oct. 19 | 8 p.m. 

Perla Batalla 

in The House of Cohen 



Nov. 17 | 8 p.m. 
Naturally 7 



<k 


% 



Dec. 14 | 8 p.m. 
Kiran Ahluwalia 


Jan. 25 | 8 p.m. 
Kres Mersky 
The Life and Times 
of A. Einstein 


A t 



- hV - * 

Feb. 21 & 22 | 8 p.m. 
Beijing Dance/LDTX 
at Ambassador Auditorium 


■i 



Mar. 15 | 3 p.m. 
Eileen Ivers 




May 2 | 3 p.m. & 8 p.m. 
Capitol Steps 


May 17 | 3 p.m. 
Wolfgang’s Magical 
Musical Circus 


► For a 10% discount on adult tickets use code PM 
{Valid for all events except Capitol Steps) 

► For ticket and other information go to: CaltechLive.Caltech.edu 

► Ticket Office: 626.395.4652 

1200 E. California Blvd., Pasadena, CA 91125 

► All performances in Caltech’s Beckman Auditorium 
(except for Beijing Dance/LDTX) 
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Kathryn Barger 

DEPARTMENT OF ARTS AND CULTURE 
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COUNTY ARTS COMMISSION 

Helen Hernandez President 

Eric Hanks Wee President 

Constance Jolcuvar Secretary 

Eric R. Eisenberg Immediate Past President 
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Darnella Davidson 
Madeline Di Nonno 
Liz Schindler Johnson 
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The Los Angeles Philharmonic Association's 
programs are made possible, in part, by 
generous grants from the Los Angeles 
County Board of Supervisors through the 
Los Angeles County Arts Commission, from 
the City of Los Angeles Department of 
Cultural Affairs, and from the National 
Endowment for the Arts. 
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LOS ANGELES PHILHARMONIC 

PROGRAM 

Dudamel Conducts 

THURSDAY 

OCTOBER 3, 2019 8PM 

Gershwin & Copland 

FRIDAY 

OCTOBER 4 8PM 

LOS ANGELES PHILHARMONIC 

Gustavo Dudamel, conductor 

Jean-Yves Thibaudet, piano 

Julia Bullock, soprano 

SATURDAY 

OCTOBER 5 8PM 

SUNDAY 

OCTOBER 6 2PM 

BARBER Knoxville: Summer of 1915 (c. 15 minutes) 

Julia Bullock 


GERSHWIN Concerto in F (c. 31 minutes) 

Allegro 

Adagio - Andante con moto 

Allegro agitato 

Jean-Yves Thibaudet 


INTERMISSION 


PREVIN Can Spring Be Far Behind? (c. 15 minutes) 


COPLAND Appalachian Spring Suite (c. 23 minutes) 

t 

ROLEX 


Official Timepiece of the 

Los Angeles Philharmonic 


Classical Partner (Oct.3): KUSC 


Media Sponsor (Oct. 3): 

Los Angeles Magazine 


These performances are made 
possible by generous support 
from the Lloyd E. Rigler 
- Lawrence E. Deutsch 
Foundation. 


Moritaka Kina is chief piano 
technician for the Los Angeles 
Philharmonic Association. 

Programs and artists subject to change. 

IA Phil 

GUSTAVO DUDAMEL 

MUSIC & ARTISTIC DIRECTOR 
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Program at a Glance 


"The best American classical music is very open, very embracing," 
John Adams has said. Open in both sound and spirit, and open to 
an optimistic sense of possibility. Significantly, that means embrac¬ 
ing immigrants, who did so much to define the essential musical 
experience of the New World, the Americas and Americans that 
are so important to Gustavo Dudamel. George Gershwin and Aaron 
Copland were both the children of immigrants, and Andre Previn 
was himself an immigrant. 

With openness comes contradiction, of course. The soundscapes 
of quintessential^ American music may be rural or urban and their 
perspective may be nostalgic or futuristic. On this program, the most 
abstract "art" piece comes from the jazzy song-plugger Gershwin (a 
full-blown piano concerto, its European form filled with unmistak¬ 


ably American content), while Samuel Barber, the most "classical" of 
these composers (and as patrician as American families get), is rep¬ 
resented by a lyrical reverie of small-town Americana. Previn, who 
was as important to Hollywood and American musical theater as he 
was to the concert hall, rushes in with the swirling gusts of the West 
Wind. And we answer his (and Shelley's) rhetorical titular question, 
"Can Spring be far behind?," emphatically with Appalachian Spring. 
Copland's astonishingly evocative piece defined American music 
at a crucial period. It is as clean and direct, as functionally sturdy 
and culturally emblematic as the legendary Shaker craftsmanship 
his virtuoso variations on "Simple Gifts" remind us of - and it is the 
work of a Paris-trained modernist, the youngest child of immigrant 
Russian Jews. 


KNOXVILLE: SUMMER OF 1915 

Samuel Barber (1910-1981) 

Composed: 1947 

Orchestration: flute (= piccolo), oboe 
(= English horn), clarinet, bassoon, 2 horns, 
trumpet, percussion (triangle), harp, strings, 
& solo voice 

First performance by the Los Angeles 
Philharmonic: August 27,1959, Thomas 
Schippers conducting, with soloist 
Leontyne Price 

In the musical Pantheon of 20th-century 
America, Samuel Barber occupies a distinc¬ 
tive place as a modern romanticist. He was 
surrounded by music since childhood; his 
maternal aunt, Louise Homer, was a famous 
contralto singer; her husband, a respectable 
song composer. When Barber was seven 
years old, he sent this note to his mother: 

"I was not meant to be an athlete, but a 
composer, and I will be, I am sure. Don't ask 
me to go and play football." 

At that tender age, he already had 
learned to play the cello. Later he became 
proficient as a pianist. He also studied 
singing quite seriously, and even sang the 
baritone solo in a recording of his own work, 
Dover Beach. That recording, issued by RCA 
Victor, is now a collector's item... 


When Eleanor Steber asked Barber to 
write for her a movement for soprano and 
orchestra, he selected a passage from the 
novel A Death in the Family, by James Agee, 
for his text. In it, a small boy, lying in the 
grass at his home in Knoxville, Tennessee, 
listens to the sounds around him. He hears 
the "iron moan" of a passing streetcar, with 
"the black spark crackling and cursing above 
it like a small malignant spirit set to dog its 
tracks." Looking at the sky, he thinks of the 
sorrows of life on earth, and says a prayer: 
"May God bless my people, my uncle, my 
aunt, my mother, my good father..." With this 
prayer he is put to bed. Agee's reminiscence 
is precisely autobiographical, for in 1915 he 
was six years old. 

Samuel Barber contributed to Agee's 
poem in prose a perfect setting. It possess¬ 
es an immediate sense of childhood memo¬ 
ries; the singing line is a natural translation 
of words into music. The child's train of 
thought, with its sudden shifts of emotional 
concentration, is reflected in the gentle 
changes in the character of the music. Dia¬ 
tonic modalities, articulated by mysterious 
cadences and plagal harmonic inflections, 
create the needed ambiance of nostalgic 
recollection. Occasional meta-harmonies 
and the pointed sharpness of the rhythms 
do not perturb the luminous euphony of the 
music. There are also touches of illustrative 
onomatopeia, as in sparks of the streetcar 
antenna. 


Knoxville was performed for the first time 
by the Boston Symphony Orchestra under 
the direction of Serge Koussevitzky, on 
April 9,1948. Eleanor Steber was the soloist. 

- Nicolas Slonimsky 


PIANO CONCERTO IN F 

George Gershwin (1898-1937) 

Composed: 1925 

Orchestration: piccolo, 2 flutes, 2 oboes, 
English horn, 2 clarinets, bass clarinet, 2 
bassoons, 4 horns, 3 trumpets, 3 trom¬ 
bones, tuba, timpani, percussion (bass drum, 
cymbals, gong, orchestra bells, slapstick, 
snare drum, suspended cymbal, wood block, 
xylophone), strings, and solo piano 

First performance by the Los Angeles 
Philharmonic: July 16,1940, Albert Coates 
conducting, with pianist Oscar Levant 

On February 12,1924, in New York's Aeo¬ 
lian Hall, George Gershwin presented the 
world premiere of his Rhapsody in Blue 
with the Paul Whiteman band. Present in 
the audience were Jascha Heifetz, Leopold 
Stokowski, John Philip Sousa, Sergei Rach¬ 
maninoff, Igor Stravinsky, Fritz Kreisler, and 
John McCormack, to drop just a handful 
of stellar names. McCormack subsequently 
noted that he had heard Rachmaninoff, 


P2 PERFORMANCES MAGAZINE 






ABOUT THE PROGRAM 



inspired by the event playing some jazz 
pieces privately, although they never en¬ 
tered the composer-pianist's repertoire. 

This wedding of jazz and classical style 
in the Rhapsody created a sensation, the 
audience vociferous in its approval, the 
critics sufficiently divided to create at once 
a succes d'estime and a succes de scandale. 
One canny listener in attendance, with a 
good ear for what would create another 
sensation, was Walter Damrosch, conductor 
of the New York Symphony, who responded 
with a request for Gershwin to compose for 
his orchestra - and act as soloist as well - in 
a piano concerto. 

Gershwin agreed, and not long after a 
rumor began to circulate that his first act 
was to purchase a book telling him exactly 
what a concerto was. More likely, it was a 
handbook on orchestration, a subject in 
which he was not well versed: the Rhapsody 
in Blue was orchestrated for him by Ferde 
Grofe. Although Gershwin always claimed to 
have ultimately orchestrated the Concerto 
by himself, there is evidence that he sought 
(and accepted) the advice of several experts 
in the field, including Robert Russell Ben¬ 
nett, who, in addition to composing his own 
classical works, was celebrated for aiding 
the orchestrationally challenged, including 
Irving Berlin, Jerome Kern, Cole Porter, and 
Richard Rodgers. 

Gershwin began sketches for the Con¬ 
certo in London in May of '25. The entire 
work, orchestration and all, reached its final 


form in November of the same year, and 
the composer would write, "Many persons 
had thought that the Rhapsody was only a 
happy accident... I went out to show them 
that there was plenty more where that came 
from. I made up my mind to compose a 
piece of 'absolute' music. The Rhapsody, 
as its title implied, was a blues impression. 
The Concerto would be unrelated to any 
program [although he had originally titled it 
"New York Concerto"]. And that is exactly 
how I wrote it. I learned a great deal from 
that experience. Particularly in the handling 
of the instruments in combination." 

Reaction at the premiere of the Concerto 
on December 3,1925, in Carnegie Hall by 
Gershwin and the orchestra under Damros¬ 
ch, was muted compared to the reception 
accorded the Rhapsody, the audience being 
less of a partisan crowd than that which 
attended the Rhapsody's premiere. Rach¬ 
maninoff, Heifetz, and Josef Hofmann were, 
however, on hand to praise Gershwin for his 
execution of the solo. Other contemporary 
reports indicated that the audience found 
the Concerto rather "tame" compared to 
the swaggering Rhapsody, while the critics 
pointed out "structural deficiencies." 

In a response of sorts, many years later, 
Gershwin's melding of the classical and 
popular was beautifully summed up by the 
composer and Gershwin biographer David 
Schiff in an article, "Misunderstanding Ger¬ 
shwin," written for the Atlantic Monthly in 
1998, from which the following: 

"In Gershwin's music the classical element 
is minutely stylized, not the popular. The 
Piano Concerto, for instance, begins with a 
percussion fanfare that has little to do with 
the rest of the work but is a saucy send-up 
of classical pretensions, as is the elaborate 
faux fugue that surfaces (and vanishes) in 
the final movement. Although Gershwin's 
stylization of the classics was most often 
based on Liszt and Tchaikovsky, he kept 
abreast of contemporary developments, 
and turned them to his own purposes.... 
Gershwin's use of these classical devices 
was not inept and half-baked, as his critics 
claimed; these sly, knowing trivializations 
opened a dialogue between classical and 
popular elements in which the popular side 

- those gorgeous tunes - would dominate." 

- Herbert Glass 


CAN SPRING BE FAR BEHIND? 

Andre Previn (1929-2019) 

Composed: 2016 

Orchestration: piccolo, 2 flutes, 2 oboes, 

2 clarinets (1st = E-flat clarinet), bass 
clarinet, 2 bassoons, 3 horns, 2 trumpets, 
trombone, bass trombone, timpani, percus¬ 
sion (vibraphone, xylophone, snare drum, 
bass drum, triangle, suspended cymbal, 
tam-tam, temple blocks), harp, & strings 

First performance by the Los Angeles 
Philharmonic: Displaying prodigy-level 
talent on the piano, Andre Previn entered 
the Berlin Hochschule fur Musik at the age 
of six. His family fled Nazi Germany in 1938, 
however, stopping for a year in Paris, where 
Previn studied with Marcel Dupre at the 
Conservatory. The following year the family 
moved to Los Angeles, where his father's 
cousin Charles Previn was music director 
at Universal Studios. In L.A., Andre Previn 
studied composition with other emigres 
- Joseph Achron, Ernst Toch, and Mario 
Castelnuovo-Tedesco - and started working 
in the MGM studios even before graduat¬ 
ing from high school. While stationed in 
San Francisco in the military, he studied 
conducting with Pierre Monteux. As a music 
director for MGM, he won four Academy 
Awards for orchestration. 

In 1962, he made his formal concert debut 
as a conductor with the St. Louis Symphony 
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Orchestra. In the late 1960s, he began a 
series of over-lapping conducting appoint¬ 
ments, and in 1985 he became the ninth 
music director of the Los Angeles Philhar¬ 
monic, where he stayed until resigning in 1989 
in a contentious dispute with then-Executive 
Director Ernest Fleischmann. With the LA 
Phil, he made a series of distinguished re¬ 
cordings, particularly of music by Prokofiev. 
Throughout his career he performed as a 
concert and jazz pianist (two of his 11 Gram- 
mys were for jazz recordings), and he col¬ 
laborated frequently with LA Phil musicians 
in chamber music performances. 

Previn is also a widely-performed com¬ 
poser of works ranging from film scores 
[Elmer Gantry, Bad Day at Black Rock), 
through concertos and song cycles to 
musicals (Coco, The Good Companions) and 
opera (A Streetcar Named Desire, Brief En¬ 
counter). One of his last completed pieces is 
Can Spring Be Far Behind?, commissioned 
by the Eastern Music Festival and given its 
world premiere by the Festival Orchestra 
under Gerard Schwarz in July, 2016. 

Previn's title, of course, comes from the 
often quoted final line of Percy Bysshe 
Shelley's Ode to the West Wind : "If Winter 
comes, can Spring be far behind?" Shelley's 
passionate invocation of the West Wind as 
an agent of change is quite musical itself in 
both sound and sense, and it seems to have 
inspired Previn to a rush of sonic imagery 

- a compact concerto for orchestra in its 
burgeoning virtuoso solos for individuals and 
sections alike, in kaleidoscopic combina¬ 
tions. 

The wind gusts and swirls from the begin¬ 
ning, with a clear sense of energetic motion 
and hints of darker currents. There are 
calmer airs and a grand tune in the middle, 
however, as the dissonant tonal jostling 
resolves under the optimistic tug of C major. 
At the close, recapitulation becomes apo¬ 
theosis and the wind pushes the promise of 
spring and rebirth to sudden triumph. 

- John Henken 


APPALACHIAN SPRING SUITE 

Aaron Copland (1900-1990) 

Composed: 1943-1944 

Orchestration: 3 flutes (3rd = piccolo), 

2 oboes, 2 clarinets, 2 bassoons, 2 horns, 

2 trumpets, 2 trombones, timpani, 
percussion (bass drum, claves, orchestra 
bells, snare drum, suspended cymbal, tabor, 
triangle, wood block, xylophone), harp, 
piano, and strings 

First performance by the Los Angeles 
Philharmonic: February 28,1946, with 
Alfred Wallenstein conducting 

Some of Copland's most populist "Ameri¬ 
can" music was produced during the 
Depression and war years, including the 
overtly patriotic morale boosters Lincoln 
Portrait and Fanfare for the Common Man. 
Appalachian Spring capped a trilogy of 
dance interpretations of the American fron¬ 
tier spirit, beginning with Billy the Kid (1938) 
and continuing with Rodeo (1942). This was 
music that created the concert and theater 
equivalent of the poignant "high lonesome" 
bluegrass sound emerging at the same time, 
music of open chords and spare textures 
that often drew on traditional sources. 

Appalachian Spring was commissioned 
by Elizabeth Sprague Coolidge for Martha 
Graham. Copland began work on Graham's 
then-untitled scenario in Hollywood in June 
1943, completing the ballet a year later in 
Cambridge, Massachusetts. "After Martha 
gave me this bare outline, I knew certain 
crucial things - that it had to do with the 
pioneer American spirit, with youth and 
spring, with optimism and hope," Copland 
later wrote. 

Graham took the eventual title from a 
poem by Hart Crane (where it refers to 
water, not the season), though not the 
narrative of an Appalachian housewarm¬ 
ing for pioneer and his bride. Copland 
originally scored the ballet for an ensemble 
of 13 instruments, since the premiere was 
in the small Elizabeth Sprague Coolidge 
Auditorium at the Library of Congress (with 
Graham herself as the Bride, Erick Hawkins 
as the Husbandman, and Merce Cunning¬ 
ham as the Revivalist). In the spring of 1945, 
he arranged a suite from the ballet for full 



orchestra, which won the Pulitzer Prize for 
music that year. 

The Suite is cast in eight uninterrupted 
sections. It opens with a slowly blooming 
introduction, into which unison strings burst 
in an elated Allegro. The scenes that follow 
move from a warm, gentle duet for the 
pioneering couple, through fleetly fiddling 
dances for a revivalist preacher and his fol¬ 
lowers, to an animated dance of anticipation 
for the bride. A transitional interlude recalls 
the opening, before the Suite's climax, a set 
of variations on the Shaker hymn "Simple 
Gifts," which supported scenes of rustic do¬ 
mesticity in the choreography. In the coda, 
the married couple is left alone in their new 
home, with tender music that bookends and 
fulfills the opening expectations. 

Graham told Copland that she wanted 
the dance to be "a legend of American liv¬ 
ing, like a bone structure, the inner frame 
that holds together a people," and the ballet 
and its music were immediately understood 
as reflections of a national identity, of hope 
and fulfillment in a difficult time."... the 
Spring that is being celebrated is not just 
any Spring but the Spring of America; and 
the celebrants are not just half a dozen in¬ 
dividuals but ourselves in different phases," 
John Martin wrote in his New York Times 
review. — John Henken 


P4 PERFORMANCES MAGAZINE 






ABOUT THE ARTISTS 




GUSTAVO DUDAMEL 


For a biography of conductor 
Gustavo Dudamel, please see page 8. 


JULIA BULLOCK 

American vocalist Julia Bullock is "a musi¬ 
cian who delights in making her own rules" 
[The New Yorker). Combining versatile art¬ 
istry with a probing intellect and command¬ 
ing stage presence, she has, in her early 30s, 
already headlined productions and concerts 
at some of the preeminent arts institu¬ 
tions worldwide. An innovative programmer 
whose artistic curation is in high demand, 
she serves as 2019/20 Artist-in-Residence 
of San Francisco Symphony, while her 
other past, present, and future curatorial 
positions include collaborative partner of 
Esa-Pekka Salonen in his inaugural season as 
Music Director of that orchestra in 2020/21, 
opera-programming host of new broadcast 
channel All Arts, founding core member 
of the American Modern Opera Company 
(AMOC), and 2018/19 Artist-in-Residence of 
New York's Metropolitan Museum of Art. 

Chosen as one of WQXR's "19 for 19" 
artists to watch this year, Bullock is also a 
prominent voice of social consciousness 
and activism. As Vanity Fair notes, she is 
"young, highly successful, [and] politically 
engaged," with the "ability to inject each 
note she sings with a sense of grace and 
urgency, lending her performances the feel 
of being both of the moment and incredibly 
timeless." 

Bullock has made key operatic debuts at 
San Francisco Opera in the world premiere 
of John Adams' Girls of the Golden West, 
Santa Fe Opera in his Doctor Atomic, Fes¬ 
tival d'Aix-en-Provence and Dutch National 
Opera in The Rake's Progress, and the 
English National Opera, Spain's Teatro Real, 
and Russia's Bolshoi Theatre in the title role 
of The Indian Queen. In concert, besides 
headlining the Bernstein centennial gala with 
Andris Nelsons to launch the Boston Sym¬ 
phony Orchestra's 2017/18 season, she has 
collaborated with the Los Angeles Philhar¬ 
monic and Gustavo Dudamel, the San Fran¬ 
cisco Symphony and Michael Tilson Thomas, 
the New York Philharmonic and Alan Gilbert, 
Japan's NHK Symphony and Paavo Jarvi, and 



both the Berlin Philharmonic and London 
Symphony Orchestra with Sir Simon Rattle. 

Her recital highlights include appearanc¬ 
es at New York's Carnegie Hall, the Philadel¬ 
phia Chamber Music Society, Cal Perfor¬ 
mances at UC Berkeley, Boston's Celebrity 
Series, Washington's Kennedy Center, and 
the Mostly Mozart and Ojai Music festivals, 
where she joined Roomful of Teeth and the 
International Contemporary Ensemble for 
the world premiere of Josephine Baker: A 
Portrait. This was the original prototype for 
Perle Noire: Meditations for Josephine, a 
work conceived by Bullock in collaboration 
with Peter Sellars, and written for her by 
Tyshawn Sorey and Claudia Rankine. 

Bullock's growing discography includes 
Doctor Atomic, recorded with the composer 
conducting the BBC Symphony Orchestra, 
and West Side Story, captured live with Mi¬ 
chael Tilson Thomas and the San Francisco 
Symphony, both of which were nominated 
for Grammy Awards. Bullock was born in 
St. Louis, Missouri, and holds degrees from 
the Eastman School of Music, Bard Col¬ 
lege's Graduate Vocal Arts Program, and 
New York's Juilliard School. She lives with 
her husband, conductor Christian Reif, in 
Munich, juliabullock.com 

Julia Bullock is represented by Etude 
Arts, LLC., Ansonia Station, P.O. Box 230132, 
New York, NY 10023 
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JEAN-YVES THIBAUDET 

For more than three decades, Jean-Yves 
Thibaudet has performed world-wide, 
recorded more than 50 albums, and 
built a reputation as one of today's finest 
pianists. From the start of his career, he 
delighted in music beyond the standard 
repertoire, from jazz to opera, which he 
transcribed himself to play on the piano. His 
profound professional friendships crisscross 
the globe and have led to spontaneous and 
fruitful collaborations in film, fashion, and 
visual art. 

Thibaudet expresses his passion for edu¬ 
cation and fostering young musical talent 
as the first-ever Artist-in-Residence at the 
Colburn School in Los Angeles, where he 
makes his home. The school has extended 
the residency for an additional three years 
and has announced the Jean-Yves Thibau¬ 
det Scholarships to provide aid for Music 
Academy students, whom Thibaudet will 
select for the merit-based awards, regard¬ 
less of their instrument choice. 

In 2019/20, Thibaudet renews many 
longstanding musical partnerships. As the 
St. Louis Symphony's Artist-in-Residence, 
he plays a pair of season-opening con¬ 
certs conducted by long-time friend and 
collaborator Stephane Deneve. He tours 
a program of Schumann, Faure, Debussy, 
and Enescu with Midori, followed by the 
complete Beethoven sonatas for piano and 
violin. Thibaudet gives the world premiere 
of Aaron Zigman's Tango Manos concerto 
for piano and orchestra with the China 
Philharmonic and goes on to perform it 
with the Orchestre Philharmonique de 
Radio France and San Francisco Symphony; 
Zigman composed the score for the 2016 
film Wakefield, for which Thibaudet was the 
soloist. 

A noted interpreter of French music, 
Thibaudet performs works by Ravel, Saint- 
Saens, Connesson, and Debussy around the 
world; as one of the premier interpreters of 
Messiaen's Turangalila-Symphonie , Thibau¬ 
det performs the piece in his hometown 
as Artist-in-Residence of the Orchestre Na¬ 
tional de Lyon. He also brings along his pas¬ 
sion for Gershwin, performing the Concerto 
in F in Lyon as well as Houston, Los Angeles, 
Boston, New York, Naples, Tokyo, and at the 
Bad Kissinger Sommer Festival, where he is 



Artist-in-Residence. 

Thibaudet's recording catalogue has 
received two Grammy nominations, the 
Preis der Deutschen Schallplattenkritik, 
the Diapason d'Or, the Choc du Monde de 
la Musique, the Edison Prize, and Gramo¬ 
phone awards. He was the soloist on the 
Oscar-winning and critically acclaimed film 
Atonement, as well as Pride and Prejudice, 
Extremely Loud & Incredibly Close, and 
Wakefield. 

In 2010, the Hollywood Bowl honored 
Thibaudet for his musical achievements by 
inducting him into its Hall of Fame. Previ¬ 
ously a Chevalier of the Ordre des Arts et 
des Lettres, Thibaudet was awarded the title 
of Officier by the French Ministry of Culture 
in 2012. His concert wardrobe is designed by 
Dame Vivienne Westwood. 
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CHAMBER MUSIC 


PROGRAM 


Beethoven's Late Genius 


TUESDAY 

OCTOBER 8, 2019 8PM 


Members of the Los Angeles Philharmonic 


HAYDN String Quartet in E-flat Major, Op. 33, No. 2, "The Joke" (c. 17 minutes) 

Allegro moderato 
Scherzo: Allegro 
Largo 
Presto 

Stacy Wetzel, violin 
Michelle Tseng, violin 
Minor L. Wetzel, viola 
Ben Hong, cello 

Lowell Trio No. 1 for Flute, Cello, and Piano, Op. 83 (c. 23 minutes) 

LIEBERMANN Allegro 

Moderato 

Largo 

Presto 

Catherine Ransom Karoly, flute 
Jonathan Karoly, cello 
Steven Vanhauwaert, piano 

INTERMISSION 

BEETHOVEN String Quartet No. 15 in A minor. Op. 132 (c. 40 minutes) 

Assai sostenuto - Allegro 
Allegro ma non tanto 
Molto adagio - Andante 
Alla marcia, assai vivace 
Allegro appassionato 
Nathan Cole, violin 
Akiko Tarumoto, violin 
Ben Ullery, viola 
Dahae Kim, cello 


Moritaka Kina is chief piano 
technician for the Los Angeles 
Philharmonic Association. 


Programs and artists subject to change. 


IA Phil 

GUSTAVO DUDAMEL 

MUSIC & ARTISTIC DIRECTOR 
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Notes by John Henken 


STRING QUARTET IN E-FLAT, OP. 

33, NO. 2, "THE JOKE" 

Joseph Haydn (1732-1809) 

Haydn is known as the "Father of the 
String Quartet" and for good reason. The 
divertimentos of his Opp. 1 and 2 may not 
have been the absolute first of the genre 
chronologically (but possibly - even plau¬ 
sibly - so; it's complicated), but none of his 
contemporaries in the 1750s could, match 
him for quantity or quality. His list today 
stands at nearly 70, not including a number 
of authentic arrangements, and his works 
were widely traveled in manuscript (later in 
print) and much discussed and emulated by 
other musicians, including Mozart. 

In the early 1770s, Haydn produced more 
divertimentos for string quartet, three sets 
of six each, Opp. 9,17, and 20. Opus 33 - 
another set of six - followed about ten years 
later, composed in 1781 and published in 
1782. These were his first string quartets that 
actually used that name, instead of diverti¬ 
mento. In December of 1781, Haydn wrote a 
number of letters (three survive) to potential 
patrons/subscribers of the set describing 
how they had been written in a new and 
special way. This was not just a market¬ 
ing pitch; where Op. 20 had been music of 
"storm and stress," full of fugues and dark 
minor keys. Op. 33 was in the balanced - 
though utterly personal - Classical style 
we associate with mature Haydn. 

Perhaps the most significant single 
element of that personal Classical style is 
humor, or wit. One the nicknames that this 
new set picked up early on was "Gli scherzi" 
(The Jokes). (They are also known as the 
"Russian" Quartets because they were dedi¬ 
cated to a Russian nobleman and premiered 
at the Vienna apartment of his wife on 
Christmas Day, 1781.) This was probably be¬ 
cause this was also Haydn's first set in which 
scherzos replaced minuets, but beyond that 
specific bit of nomenclature (more in a bit), 
these works are full of the musical equiva¬ 
lents of pratfalls and one-liners. 

And the second quartet of the set is 
specifically nicknamed "The Joke" because 
it ends with the most obvious one; spoiler 
alert! The last movement is a rondo, a form 



in which a principal theme alternates with 
contrasting tunes, usually in another key. 

The main theme of this one is fleet and 
joyful. After the final contrasting - extremely 
so - section, it returns as expected, only 
to be filled with hesitant pauses, as though 
Haydn - or the performers - are uncertain 
about when they have reached the end. The 
last pause grows anxiously, to be finished off 
with a soft whisper: more question than an¬ 
swer. In some ways, this movement is almost 
a parody of the "storm and stress" drama in 
Haydn's Op. 20 quartets. 

What Haydn had in mind with the "new 
and special way" he wrote about, however, 
was not the jokes so much as a fresh way of 
elaborating themes immediately, exploding 
them into small fragments which can be 
manipulated and recombined in many ways. 
This is quickly apparent in the first move¬ 
ment, with the buoyant opening theme 
fractured as soon as it is stated, and its 
component motifs played with dexterously. 

The ensuing scherzo movement is not so 
very much different from Haydn's previous 
minuets; a dance maybe more rustic than 
courtly, but in the usual triple meter and A- 
B-A form, with a contrasting "Trio" section. 
The beautifully solemn Largo sostenuto slow 
movement also shares features of Haydn's 
Op. 20 pieces, particularly the counterpoint 
in instrumental pairs. Even here, though, 
there is humor as well, in its quirky center 


section, full of syncopation and carefully 
gradated dynamics, which have the unset- 
tlingly effect of putting weight on silences 
and making soft sounds their echo. 


TRIO NO. 1 FOR FLUTE, CELLO, AND 
PIANO, OP. 83 

Lowell Liebermann (b. 1961) 

Lowell Liebermann is one of America's most 
frequently performed and recorded living 
composers. He has written over 150 works 
in all genres, several of which have gone 
on to become standard repertoire for their 
instruments, such as his Sonata for Flute 
and Piano and Gargoyles for piano, each 
of which have been recorded over 20 
times on CD. 

He has been commissioned by a wide 
array of ensembles and instrumental¬ 
ists, including the Philadelphia Orchestra, 
Emerson Quartet, and flutist James Galway. 
His full-length ballet Frankenstein was 
co-commissioned by London's Royal Ballet 
and the San Francisco Ballet and has been 
released on Blu-Ray and DVD. Liebermann 
has written two full-length operas, both 
enthusiastically received at their premieres: 
The Picture of Dorian Gray, the first Ameri¬ 
can opera commissioned and premiered by 
I'Opera de Monte-Carlo, and Miss Lonely- 
hearts, after the novel by Nathanael West, 
commissioned by the Juilliard School to 
celebrate its 100th anniversary. 

Liebermann served as Composer-in- 
Residence for the Dallas Symphony Orches¬ 
tra for four years, a role he also pursued 
with the Pacific Music Festival in Sapporo, 
Japan; the Saratoga Performing Arts 
Center; and many other organizations. He 
joined the composition faculty of Mannes 
School of Music of the New School in 2012, 
where he founded the Mannes American 
Composers Ensemble, devoted to perform¬ 
ing works of living American composers. He 
was appointed head of Mannes' Composi¬ 
tion Department the following year. 

As Haydn did, Liebermann has composed 
across all genres of classical music, though 
in much smaller numbers. (By modern 
standards, however, he is fairly prolific.) 

His works range from solo piano and organ 
pieces through songs and choral works to 
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symphonies and concertos, operas and bal¬ 
lets. His chamber music incudes five string 
quartets, and a large number of pieces for 
mixed ensembles of various sizes. 

Much of that variety comes because 
the pieces are largely custom, "bespoke" 
creations, written for specific perform¬ 
ers. Prominent among the artists that 
Liebermann has worked with regularly is 
Sir James Galway. The famed Irish flutist 
enjoyed Liebermann's Flute Sonata (1983), 
and he subsequently commissioned a flute 
concerto (1992), a double concerto for flute 
and harp (1995), and this trio for flute, cello, 
and piano (2002). 

This trio is in four movements, roughly 
analogous to Haydn's, though that is a mat¬ 
ter of the ubiquity and inherent satisfactions 
of the form more than any direct connec¬ 
tion. (Liebermann's second trio for this 
instrumentation, composed in 2004, is in a 
single, multi-sectional movement.) All three 
instruments participate equably in Lieber¬ 
mann's deft textures, though the flute is 
clearly the first among these equals, leading 
the conversation. 

Liebermann opens with a propulsive and 
darkly dramatic Allegro, developed through 
motivic extension and points of imitation. 

A contrasting section is more lyrical, with a 
passionate tune shared by flute and cello 
over rippling piano motion. 

A-B-A forms are sometimes called 


romanzas or song forms, and Liebermann's 
Moderate movement is indeed full of instru¬ 
mental song. The precisely pointed piano 
accompaniment drops out in the middle, 
for a quiet flute and cello duet. 

The Largo begins as a pensive instrumen¬ 
tal recitative. The underlying pulse may be 
slower than that of the Moderate, but the 
surface movement is often not. It comes 
close to the sound world of Dmitri Shosta¬ 
kovich, though hardly as bleak, rising to an 
intense climax, then ending as it began. 

There is much of Shostakovich also in the 
vehement and bristling Presto. Quick and 
full of fire and fury, it dashes to a brilliant 
close. 


STRING QUARTET NO. 15 IN A 
MINOR, OP. 132 

Ludwig van Beethoven (1770-1827) 

Though necessarily more compressed, 
Beethoven's string quartet journey was 
every bit as personal and evolutionary as 
Haydn's, and as full of consequence for 
music after it. Igor Stravinsky once said that 
the Grosse Fuge (Great Fugue), composed 
in 1825 as the finale of Beethoven's Op. 130 
String Quartet, was music that would be 
"contemporary forever," and that is true 
of all of Beethoven's late quartets. 

Like Haydn's Op. 33, three of Beethoven's 
late quartets are "Russian," in that they were 
commissioned by a Russian noble. Op. 132 
was the second of these to be composed, 
though the third was published before it 
and hence bears Op. 130. (Op. 131 is another 
quartet, which Beethoven worked on at 
roughly the same time, without a specific 
commission.) But Op. 132 pushes far beyond 
the bounds of Haydn's world, in both form 
and expression. 

Beethoven opens with a large movement 
that is a world unto itself, expanding the 
thematic contrasts and tonal hierarchies of 
the traditional "sonata" form in all direc¬ 
tions, including a slow introduction that links 
it to Op. 131 and the Grosse Fuge. The sec¬ 
ond movement is a scherzo in all but name, 
though uncommonly wistful in the framing 
portions and the humor of its middle sec¬ 
tion otherworldly in its odd textures. 

At the center of this completely idiosyn¬ 
cratic creation is one of the most famous 



and deeply personal movements in all of the 
quartet literature. Beethoven fell seriously ill 
while he was working on this quartet in the 
spring of 1825. He inscribed his slow move¬ 
ment with the words, "Hymn of Thanksgiving 
to the Divinity from a convalescent, in the 
Lydian mode." The Lydian mode is one of 
the old church modes of Gregorian chant, 
one that sounds almost like a major scale, 
but off just enough to impart an antique 
air to Beethoven's sublime chorale. Then 
a vigorously punctuated section marked 
"Feeling new strength" upends the rever¬ 
ential reverie, and alternates with it until 
the hymn tune returns at the end with new 
accompaniment, marked "with the most 
intimate feeling." 

Beethoven brings us down to earth 
quickly with a brief, rowdy march, which 
could be heard as a second scherzo, or 
as an introduction to the finale, to which 
the march is linked by a bit of instrumental 
recitative. The imposing finale itselfv is quick 
and passionate, more song than dance but 
much at play with rhythm and meter. 
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NATHAN COLE 

First Associate Concertmaster Nathan Cole, 
who joined the LA Phil in 2011, has appeared 
as guest concertmaster with the orchestras 
of Pittsburgh, Minnesota, Houston, Ottawa, 
Seattle, and Oregon. He was previously a 
member of the Chicago Symphony and 
Principal Second Violin of the Saint Paul 
Chamber Orchestra. A native of Lexing¬ 
ton, Kentucky, he made his debut with the 
Louisville Orchestra at the age of ten while 
studying with Donna Wiehe. After eight years 
working with Daniel Mason, Cole enrolled 
at the Curtis Institute of Music. In addition 
to his studies there with Pamela Frank, Felix 
Galimir, Ida Kavafian, and Jaime Laredo, 

Cole formed the Grancino String Quartet, 
debuting in New York's Weill Hall. 

Nathan's articles and videos on practic¬ 
ing, performing, teaching, and auditioning 
have helped thousands of violinists world¬ 
wide. Visit natesviolin.com for the complete 
collection. In addition to his online teaching, 
Nathan is currently on faculty at the Colburn 
School for the Performing Arts, with classes 
at the Colburn Conservatory and USC. His 
articles and photographs have also appear¬ 
ed in Strings, Symphony, and Chamber 
Music magazines. 

Nathan is married to Akiko Tarumoto, the 
LA Phil's Assistant Concertmaster. Together 
they host the weekly podcast Stand Part¬ 
ners for Life, an inside look at orchestra life 
which can be heard at standpartnersforlife. 
com. Nathan and Akiko live in Pasadena with 
their three children. 


BEN HONG 

Cellist Ben Hong joined the Los Angeles 
Philharmonic in 1993, at age 24, as Assistant 
Principal Cello. He currently serves as As¬ 
sociate Principal Cello, appointed in 2015 
by Music Director Gustavo Dudamel. Hong 
also performs frequently as soloist and as 
a member of chamber music ensembles. 

He has collaborated with such artists as 
Emanuel Ax, Yefim Bronfman, Janine Jansen, 
Lang Lang, Sir Simon Rattle, and Esa-Pekka 
Salonen. Concerto appearances with the 
LA Phil have included the U.S. premiere of 
Mark-Anthony Turnage's cello concerto Kai, 
with Rattle conducting at the Ojai Music 


Festival and the LA Phil premiere of Tan 
Dun's Crouching Tiger Concerto, conducted 
by Long Yu at the Hollywood Bowl. 

In 2009, Hong was hired by DreamWorks 
Pictures to train several members of the 
cast of the movie The Soloist, including 
Jamie Foxx. In addition, he was the featured 
soloist on the soundtrack, which was re¬ 
leased on the Deutsche Grammophon label. 

Born in Taipei, Taiwan, Hong won his na¬ 
tive country's National Cello Competition 
three years in a row before leaving home, 
at age 13, for the Juilliard School. Later he 
studied with Lynn Harrell at the University of 
Southern California's School of Music before 
joining the LA Phil. In 2012, Hong joined the 
faculty of USC's Thornton School of Music 
as an Adjunct Professor. Additionally, he fre¬ 
quently presents clinics and master classes 
in the U.S. and abroad. 


CATHERINE RANSOM KAROLY 

Catherine Ransom Karoly was appointed 
Associate Principal Flute by former Music 
Director Esa-Pekka Salonen in March 2009. 
She joined the Los Angeles Philharmonic 
as second flutist in May 1996. In October 
2000, she made her solo debut with 
Salonen conducting the Philharmonic in 
Ibert's Flute Concerto. 

Before coming to Los Angeles, Karoly 
spent three seasons as flutist in the New 
World Symphony in Miami, Florida under 
music director Michael Tilson Thomas. She 
appeared as soloist with the NWS on several 
occasions. 

As a member of the award-winning 
Dorian Wind Quintet from 1994 to 1996, she 
appeared regularly on chamber music series 
throughout the U.S. She has participated in 
numerous music festivals, including Marl¬ 
boro, Tanglewood, and the Spoleto Festival 
in Italy. She has been a featured performer 
at La Jolla Music Society's SummerFest 
since 1991. 

Born in Minneapolis, Minnesota, Cath¬ 
erine Ransom Karoly received a Master of 
Music degree from the Juilliard School, 
where she studied with Carol Wincenc. 
Karoly graduated from the University of 
Wisconsin in Madison with Phi Beta Kappa 
honors and was the recipient of a Fulbright 
Grant to England. Her other teachers 


include Trevor Wye, Mary Kay Fink, Rob¬ 
ert Cole, and Susan Morris DeJong. She is 
married to LA Phil cellist Jonathan Karoly; 
together they have three children. 


JONATHAN KAROLY 

Jonathan Karoly is a native of Chicago, where 
he began studying the cello at the age of 
three. He has been a prize-winning cellist, 
pianist, and composer from an early age. 
Following his studies in Chicago and New 
York, Karoly graduated from the University of 
Southern California, where he was a pupil of 
Ronald Leonard. An avid chamber musician, 
Karoly has performed in many music festivals, 
including Marlboro, Kingston, La Jolla Sum¬ 
merFest, Verbier, Sarasota, Music Academy of 
the West, the International Laureates Cham¬ 
ber Music Festival, and Aspen, where he was 
a fellowship recipient. He has also been a fre¬ 
quent performer on Musicians from Marlboro 
tours across the country and was invited to 
perform several concerts of chamber works 
with Pierre Boulez at Carnegie Hall's Weill 
Recital Hall. Karoly has appeared in live radio 
broadcasts of solo recitals and chamber 
music performances. 

An accomplished competition winner, 
Karoly took grand prize in the Pasadena 
Instrumental Competition and first prize in 
the Chicago Cello Society Competition. He 
has performed concertos with numerous 
orchestras, including the Los Angeles Phil¬ 
harmonic, and has been principal cellist of 
the Civic Orchestra of Chicago and the De¬ 
but Orchestra of Los Angeles, among others. 
In 2009, Karoly was the featured performer 
and actor in the Los Angeles Philharmonic's 
Symphonies for Youth program entitled The 
Spirit of the Cello, which told a fictional 
story about Karoly's cello. These perfor¬ 
mances were repeated in 2016. 

Karoly has been a member of the Los 
Angeles Philharmonic since 1997. 


DAHAE KIM 

Dahae Kim joined the Los Angeles Philhar¬ 
monic in September of 2015. Previously, 
she served as the assistant principal cellist 
of the Detroit Symphony Orchestra for two 
seasons. She has been featured as soloist 
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with the DSO in the Benjamin Lees Con¬ 
certo for String Quartet and Orchestra, led 
by Leonard Slatkin. 

Dahae completed her studies at the New 
England Conservatory of Music in 2013 as 
the recipient of the prestigious Gregor Piati- 
gorsky Scholarship, earning bachelor's and 
master's degrees as a student of Laurence 
Lesser and Paul Katz. She also studied 
privately with famed cellist Bernard Green¬ 
house, formerly of the Beaux Arts Trio. She 
won first place in the 2010 Hudson Valley 
Philharmonic Strings Competition, returning 
the following year to perform Shostakovich's 
Cello Concerto No. 1. She was a participant 
at the Tanglewood Music Center for three 
years and served as principal cellist of the 
National Repertory Orchestra in the sum¬ 
mer of 2012, where she also performed 
as soloist in the Lalo Cello Concerto. As a 
chamber musician, she has performed on 
numerous occasions in Jordan Hall and 
Ozawa Hall, and coached with members of 
the Cleveland, Takacs, Borromeo, and Juil- 
liard string quartets. At Walt Disney Concert 
Hall, she performs in the chamber music 
and new music series every season. 

Dahae grew up in New York and first 
learned to play the piano and the violin with 
her mother, then studied cello privately with 
Irene Sharp and New York Philharmonic cel¬ 
list, Qiang Tu. 


AKIKO TARUMOTO 

Akiko Tarumoto began her violin studies at 
age five. Her principal teachers have been 
Masao Kawasaki, Dorothy DeLay, and Glenn 
Dicterow. A native of Eastchester, New York, 
Tarumoto studied at the preparatory divi¬ 
sion of the Juilliard School and received her 
bachelor's degree in English and Ameri¬ 
can Literature with honors from Harvard 
University in 1998. In 2000, she received her 
Master of Music degree from the Juilliard 
School and joined the second violin section 
of the Los Angeles Philharmonic. 

In 2004, she was appointed to the first 
violin section of the Chicago Symphony 
Orchestra under Daniel Barenboim. While in 
Chicago, she performed on the Rush Hour 
and Chicago Symphony chamber series, 
at the Winter Chamber Music Festival at 
Northwestern University, and on the Music- 


NOW contemporary series. 

Tarumoto returned to the Los Angeles 
Philharmonic in the fall of 2011 as a mem¬ 
ber of the second violin section and was 
appointed to fifth chair of the first violin 
section in March 2015. In January 2017, she 
was named Assistant Concertmaster. She 
is a frequent performer on the LA Phil's 
Chamber Music and Green Umbrella series 
and has been featured as a soloist with 
the orchestra. Tarumoto has performed in 
the summer festivals of Aspen, Taos, and 
Spoleto, Italy. She has also appeared at the 
Mimir Festival in Fort Worth, Texas, and at 
the Chamber Music Festival of Lexington, 
Kentucky. Her husband is First Associate 
Concertmaster Nathan Cole. 


MICHELLE TSENG 

Michelle Tseng has been a member of the 
Los Angeles Philharmonic since July 2017. 
Tseng has also frequently appeared on the 
Philharmonic's Green Umbrella and Cham¬ 
ber Music series. She has garnered numer¬ 
ous competition prizes and accolades, 
including First Prize in the Senior Division 
of the ASTA 2011 National Finals Competi¬ 
tion, and presented in the Dorothy Chandler 
Pavilion of the Los Angeles County's Music 
Center as a Grand Prize winner of the 2009 
Los Angeles Spotlight Awards. As a university 
freshman, she won the USC Concerto Com¬ 
petition, broadcast on 91.5 Classical KUSC's 
Thornton Center Stage with her as soloist 
with the USC Symphony. 

Tseng served as concertmaster in the 
Juilliard Orchestra and USC Symphony, and 
has performed and been concertmaster 
in Walt Disney Concert Hall, Geffen Hall at 
Lincoln Center, Sydney Opera House, and 
other notable venues across the globe 
alongside many distinguished conduc¬ 
tors. Tseng performed as soloist with the 
Torrance, Downey, Peninsula, South Coast, 
USC, and Rio Hondo Symphonies, and she 
has also performed at many concerts and 
festivals throughout Europe and Northern 
America, including earning full scholarships 
to the Aspen Music Festival, International 
Music Academy at Pilsen (Czech Republic), 
and New York String Orchestra Seminar. 

Tseng has studied with and participated 
in masterclasses with numerous artists. 


including the late Joseph Silverstein, Rodney 
Friend, Sylvia Rosenberg, Gyorgy Pauk, Al- 
mita and Roland Vamos, Boris Kuschnir, and 
Ida Haendel. She completed her Bachelor 
of Music magna cum loude under full schol¬ 
arship from the USC Thornton School of 
Music, studying with Alice Schoenfeld, and 
earned her Master of Music at the Juilliard 
School, studying with Ida Kavafian. Tseng also 
earned her Graduate Certificate at the USC 
Thornton School of Music, studying with for¬ 
mer New York Philharmonic concertmaster, 
Glenn Dicterow. 


BEN ULLERY 

Ben Ullery is Assistant Principal Viola of 
the Los Angeles Philharmonic, a position 
he has held since 2012. Prior to moving to 
Los Angeles, he spent three seasons as 
a member of the Minnesota Orchestra. 
Recently, he was Guest Principal Viola 
with the Detroit Symphony, the Australian 
Chamber Orchestra, and the Aspen 
Chamber Symphony. 

Ullery has been featured in chamber 
music performances on NPR's Performance 
Today as well as local broadcasts on KUSC 
in Los Angeles and Minnesota Public Radio. 
He has recorded chamber works for Bridge 
and Albany labels. Recent summer festival 
appearances include the Aspen, Grand 
Teton, Mozaic, and Music in the Vineyards 
festivals. In the upcoming season, he will 
be featured in the Emerald City (Seattle, 

WA), Music at Millford (SC), La Sierra Uni¬ 
versity (Riverside, CA), and Virtuosi USA 
(Los Angeles) chamber series. 

Ullery is a faculty member at the Colburn 
School, where he teaches orchestral reper¬ 
toire and coaches the Colburn Orchestra's 
viola section. His students have gone on to 
hold positions in major orchestras in the 
U.S. and Europe. 

Ullery is a graduate of the Oberlin 
Conservatory, where he studied violin with 
Gregory Fulkerson and received numerous 
honors upon graduation. He later attended 
New England Conservatory and the Colburn 
School, studying with James Buswell and 
Paul Coletti, respectively. He has also stud¬ 
ied chamber music with members of the 
Guarneri, Takacs, Vermeer, Borromeo, Miro, 
and St. Petersburg quartets. 
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STEVEN VANHAUWAERT 

A native of Belgium, Steven Vanhauwaert 
was hailed by the Los Angeles Times for 
his "impressive clarity, sense of structure 
and monster technique." Since then, Van¬ 
hauwaert has appeared in solo recitals at 
the world's leading venues, including Walt 
Disney Concert Hall, Segerstrom Hall in 
Costa Mesa, REDCAT, Bovard Auditorium, 
the Concertgebouw, the National Center for 
the Performing Arts in Beijing, the Shanghai 
Oriental Arts Center, Bulgaria Hall in Sofia, 
and the Shanghai City Theatre. He has 
appeared with orchestras such as Pacific 
Symphony, the Flemish Symphony, Lviv 
Philharmonic, USC Symphony, Collegium 
Instrumentale, Sinfonietta Sofia, Auburn 
Symphony, Kyiv Kamerata, Peninsula Sym¬ 
phony, and Prima la Musica. 

Vanhauwaert is passionate about 
discovering the less familiar jewels of the 
classical repertoire and sharing them with 
his audiences. He has given the West Coast 
premiere of Messiaen's Fantaisie for violin 
and piano in San Francisco and the U.S. 
premiere of Eric Tanguy's Piano Trio. He 
also frequently collaborates with and 
performs works by today's leading com¬ 
posers such as Jeremy Cavaterra, Gyorgy 
Kurtag, Sean Friar, Magnus Lindberg, Andrew 
McIntosh, Thomas Ades, Veronika Krausas, 
Adam Schoenberg, Vera Ivanova, Steve 
Reich, and Eric Tanguy. 

He made his debut for the Piano 
Spheres concert series at REDCAT with a 
program consisting exclusively of 20th- and 
21st-century etudes for the piano. He ap¬ 
peared as a soloist at Walt Disney Con¬ 
cert Hall to premiere Fratello by Magnus 
Lindberg, written in memory of composer 
Steven Stucky. He was invited by New 
York University to give a series of lectures 
and performances of the works by Viktor 
Ullmann, including the monumental Seventh 
Piano Sonata and the melodrama Die Weise 
von Lie be und Tod des Cornets Christoph 
Rilke. He toured with the complete Tran¬ 
scendental Etudes by Franz Liszt and will 
record them in the upcoming season. 

His discography includes a solo al¬ 
bum of works by Schumann, Schubert, Liszt, 
Chopin, and Debussy; a pair of four-hand 
piano discs featuring arrangements of 
Stravinsky's popular ballets Petrushka and 


Le Sacre du Printemps, as well as works by 
Satie, Ravel, Poulenc, and Casella; and a 
disc of works by composer Lior Rosner for 
Bridge Records. For Sonarti Records, he re¬ 
corded an album of works by Joseph Woelfl, 
which was unanimously praised in the press, 
made the top 10 lists on several European 
radio stations, and received five diapasons 
in the French magazine Diapason. For the 
label Editions Hortus, he recorded the 
albums Pensees Intimes (featuring works 
by Hans Pfitzner, Lili Boulanger, Georges 
Antoine, and the world premiere recording 
of the Gallipoli Sonata by F.S. Kelly, along 
with violinist Guillaume Sutre), Dispersion 
(featuring works by Schulhoff, Casella, 
Hindemith, Vierne, and the world premiere 
recording of the piano sonata by Belgian 
composer Raymond Moulaert), and Romance 
de Guerre (featuring works by Edward Elgar, 
Philippe Gaubert, Blair Fairchild, and Ben¬ 
jamin Dale, along with violinist Ambroise 
Aubrun). 

Steven Vanhauwaert is a Steinway Artist. 


MINOR L. WETZEL 

A native of Almira, Washington, violist Minor 
L. Wetzel studied at Indiana University and 
received his bachelor's and master's de¬ 
grees from the University of Michigan. His 
teachers have included Paul Coletti, Roland 
Vamos, Emmanuel Vardi, Donald Mclnnes, 
Camilla Wicks, Yizhak Schotten, and Tadeusz 
Wronski. He joined the Los Angeles Philhar¬ 
monic at the start of the 1994/95 season. 

His orchestral experience includes the 
Spokane Symphony, principal viola of the 
Ann Arbor Chamber and Sacramento 
Symphony Orchestras, the San Francisco 
Ballet Orchestra, and - for the six years 
prior to joining the Los Angeles Philhar¬ 
monic - the San Francisco Symphony. 

He has performed as soloist with various 
local orchestras. His awards include the 
W.E. Hill & Sons Award at the Lionel Tertis 
International Viola Competition. 

Wetzel has worked as a chamber music 
coach at the USC Thornton School of 
Music and taught viola performance on the 
faculty of UCLA, as well as at California State 
University - Fullerton. He teaches at The 
Colburn Community School for the Per¬ 
forming Arts and the Colburn Academy. 


He is a regular performer on the Los 
Angeles Philharmonic's Chamber Music 
series and has also performed with various 
ensembles at the Philharmonic's Green 
Umbrella concerts. 

He and his wife Stacy, a member of the 
first violin section of the Philharmonic, 
have three children and are the proud 
grandparents of an amazing granddaughter. 


STACY WETZEL 

Violinist Stacy Wetzel attended the Juilliard 
School and the San Francisco Conserva¬ 
tory. She studied at the Banff Centre and 
received her Bachelor of Music degree from 
the University of Washington and her Master 
of Music degree from the University of 
Michigan. She was first-place winner in the 
Washington International Competition and 
the Buffalo Young Artists competition, and 
she won the Swiss Radio Prize in the Tibor 
Varga Competition in Switzerland. 

Wetzel has been a soloist with the Los 
Angeles Chamber Symphony and the Buffalo 
Philharmonic. For two years, she was the 
concertmaster of the Ann Arbor Chamber 
Orchestra, and she has performed with en¬ 
sembles including the Soviet Emigre Cham¬ 
ber Orchestra, Chamber Music West, and 
the Michigan Chamber Players. She was on 
the faculty of the University of Michigan and 
served on the faculty of the San Francisco 
Conservatory of Music. 

She joined the San Francisco Symphony 
in 1987. In the fall of 1995, she followed her 
husband (who joined the Los Angeles Phil¬ 
harmonic in 1994) to Southern California 
and won the audition for a position in the 
second violin section of the Los Angeles 
Philharmonic. In 2001, she moved up to 
join the orchestra's first violin section. She 
made her concerto debut with the Philhar¬ 
monic playing "Autumn" from Vivaldi's Four 
Seasons at the Dorothy Chandler Pavilion, 
with subsequent performances at the 
Hollywood Bowl in August of 2003. She 
appeared on the LA Phil's Symphonies for 
Youth series and educational programs in 
January and February of 2014, performing 
and acting in "Vivaldi's Four Seasons." 
Wetzel is a frequent performer on the 
Green Umbrella series as well as the LA 
Phil's Chamber Music series. 
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CHAMBER MUSIC 


Chamber Delights All Season Long 


The resident virtuosos of the LA Phil perform on a more intimate scale in programs featuring a variety of music, from the 18th to the 21st 
centuries. Come early to enjoy a complimentary glass of wine, beginning at 6:30pm. 


TUE OCT 29 8PM 

Chamber Music for Brass • Strings 

Members of the Los Angeles Philharmonic 

POULENC Trio for Trumpet, Horn, 
and Trombone 

HINDEMITH String Quartet No. 1 
BOWEN Phantasy Quintet for bass clarinet 
and string quartet 
EWALD Brass Quintet No. 3 

The LA Phil's exemplary brass and string 
players illuminate four contrasting 20th- 
century styles, in an enticing variety of 
music for small groups of brass and string 
players. 


TUE JAN 14 8PM 

Russian Romantics 

Members of the Los Angeles Philharmonic 

RACHMANINOFF Trio elegiaque No. 1 
in G minor 

ARENSKY String Quartet No. 2 in A minor 
TCHAIKOVSKY String Quartet No. 2 

This rich, all-Russian program includes 
prime examples of Romantic chamber 
music, including a rarity: Anton Aren¬ 
sky's Quartet that features two cellos 
instead of two violins, for extra-deep 
resonance. 


trombone and string quintet by locally 
based hornist and composer Amparo 
Edo Biol. 


TUE MAR 3 8PM 
Intimate Ives & Dvorak 

Members of the Los Angeles Philharmonic 

IVES String Quartet No. 1 
DVORAK String Quartet No. 12 in F, Op. 96, 
"American" 

This chamber version of the Ives/Dvorak 
project (see P20) pairs Ives' hymn-tune- 
based Quartet - whose first movement is 
also found in his Fourth Symphony - with a 
beloved masterpiece inspired by Dvorak's 
stay in the U.S. 


TUE MAR 31 8PM 

Schubert/Ades 

Members of the Los Angeles Philharmonic 
Thomas Ades, piano 

SCHUBERT Quartettsatz, D. 703 
Thomas ADES Piano Quintet 
SCHUBERT Piano Quintet, "The Trout" 

Renowned as a composer, pianist, and con¬ 
ductor, Thomas Ades joins our musicians for 
a remarkable Schubert-Ades program. 


TUE MAY 26 8PM 

20th-Century Treasures for Wind Quintet 

Members of the Los Angeles Philharmonic 
BARBER Summer Music 
IBERT Three Short Pieces 
HINDEMITH Little Chamber Music. 

Op. 24, No. 2 
LIGETI Six Bagatelles 
NIELSEN Wind Quintet, Op. 43 

Five celebrated 20th-century wind quintets 
make this evening particularly appealing. 


TUE JAN 28 8PM 

Chamber Music by Strauss 

Members of the Los Angeles Philharmonic 

Richard STRAUSS Serenade for 13 Winds 
Richard STRAUSS (arr. Amparo Edo Biol) 
Four Last Songs for trombone & string 
quintet 

Richard STRAUSS Metamorphosen for 
string septet 

Don't miss Strauss' Four Last Songs - 
originally for soprano and orchestra - 
arranged for the unique combination of 


TUE APR 14 8PM 

Marvels from Eastern Europe 

Members of the Los Angeles Philharmonic 

BARTOK String Quartet No. 5 
MARTINU Duo No. 1 for Violin and Cello 
JANACEK String Quartet No. 2, 

"Intimate Letters" 

This 20th-century program begins with the 
Hungarian Bartok, who shares the program 
with two prominent Czech composers, each 
of whom exhibits a very personal style while 
also being influenced by his own native folk 
music. 
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LOS ANGELES PHILHARMONIC 

PROGRAM 

Dudamel Conducts Music 

THURSDAY 

OCTOBER 10, 2019 8PM 

from the Americas 

FRIDAY 

OCTOBER 11 8PM 

LOS ANGELES PHILHARMONIC 

Gustavo Dudamel, conductor 

Sergio Tiempo, piano 

SATURDAY 

OCTOBER 12 8PM 


SUNDAY 

OCTOBER 13 2PM 

CHAVEZ Sinfonfo India (c. 11 minutes) 


Esteban Piano Concerto, Universos infinitos (world premiere, 

BENZECRY LA Phil commission) (c. 26 minutes) 

Un mundo interior 

Nuque Cuyen (Madre Luna) 

Toccata Willka Kuti (Retorno del Sol) 

Sergio Tiempo 


INTERMISSION 


COPLAND Fanfare for the Common Man (c. 3 minutes) 


COPLAND Rodeo (c. 36 minutes) 

t 

ROLEX 


Rolex is the Official Timepiece of 
the Los Angeles Philharmonic. 


Moritaka Kina is chief piano 
technician for the Los Angeles 
Philharmonic Association. 

Programs and artists subject to change. 

IA Phil 

GUSTAVO DUDAMEL 

MUSIC & ARTISTIC DIRECTOR 
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Program at a Glance 


^ Americas and Americans was Gustavo Dudamel's first festival 
with the LA Phil, in April 2010, at the end of his first season as the 
orchestra's new music director. "This festival is one that is meant to 
link us as a people, so that borders dissolve and we find those com¬ 
mon threads and musical moments which unite North and South 
America as one," he said. "This is our music." 

That festival - other installments followed, in subsequent seasons 
- included major works by Carlos Chavez and Aaron Copland, as 
well as the world premiere of Esteben Benzecry's Fantasia Mastay, 
which introduced the Argentine composer to LA Phil audiences. 

The music of those gathered for this program again finds "common 
threads," particularly in the use of traditional or folkoric material. 


Chavez uses Pre-Columbian melodies and rhythms and Benzecry 
quotes Mapuche music from the southern Andes; both try to evoke 
ancient sounds in a universal context. Likewise, Copland weaves 
North American folk songs and fiddle tunes into his ballet, summon¬ 
ing regional and period archetypes into contemporary causes (of 
his times and now ours). In all of this music, the specific becomes 
mythic as "old" sounds invigorate new music that touches multiple 
times and places; music that is at once rooted in the geography and 
cultures of Americas and Americans and yet utterly characteristic of 
its creators and their own eras. 


SINFONIA INDIA (SYMPHONY NO. 2) 

Carlos Chavez (1899-1978) 

Composed: 1936 

Orchestration: piccolo, 3 flutes (3rd = 
piccolo), 3 oboes. E-flat clarinet, 2 clari¬ 
nets, bass clarinet, 3 bassoons, 4 horns, 2 
trumpets, 2 trombones, timpani, percussion 
(Indian drum, bass drum, claves, grijutian, 
guiro, maracas, metal rattle, rasping stick, 
snare drum, suspended cymbal, soft rattle, 
tenor drum, water gourd, xylophone), harp, 
and strings 

First Los Angeles Philharmonic 
performance: January 10,1952, 

Alfred Wallenstein conducting 

Few if any musicians in the 20th century 
have left as important and enduring a 
heritage for their native country as Carlos 
Chavez has in Mexico. Born in Mexico City in 
1899, Chavez expended enormous energy in 
all aspects of his long career as composer, 
conductor, teacher, writer on music, and 
government official. As an ethnomusicolo- 
gist, he researched extensively the harmo¬ 
nies, rhythms, melodies, and instruments of 
the Indian cultures of Mexico. 

Chavez exerted a great influence on 
the cultural life of Mexico in many ways. In 
1928, he founded the Orquesta Sinfonica 
de Mexico, remaining as principal con¬ 


ductor until 1949. Not content simply to 
Europeanize, he commissioned works 
from many Mexican composers, includ¬ 
ing Silvestre Revueltas, and gave first 
performances of their compositions. 


He served as director of the Conservatorio 
Nacional de Musica and was also general 
director of the Instituto Nacional de Bellas 
Artes, remaining in each post for several 
years. 
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In speaking about his exhaustive studies 
of Indian folk music (Chavez inherited In¬ 
dian blood from his maternal grandfather), 
he said, "The most important result was 
that it gave the young composers of Mexico 
a living comprehension of the musical 
tradition of their own country. It will never 
be necessary for them now, from a lack 
of background of their own, to imitate 
European musical forms and formulae. 

The elements of this music, which finds 
response in their own feelings, will assist 
them in creating their own idiom, giving 
it color and vitality, rhythmic vigor, and 
harmonic variety." 

The Sinfom'a india, composed in 1936, is 
scored for a large orchestra that includes a 
percussion section requiring several play¬ 
ers. The work is in one movement divided 
into sections by frequent tempo changes. 
Irregular rhythms and cross-rhythms, syn¬ 
copations, and stunning instrumental colors 
contribute to a driving, primitive energy. 

The work's opening propulsiveness is im¬ 
mediately compelling, carrying one along 
on rhythmic and percussive momentum. 
Chavez's use of individual instruments - 
trumpet, oboe, piccolo, etc. - is impressive 
throughout, adding distinctive color to the 
massed scoring. Sinfom'a india is emphati¬ 
cally in the composer's Mexican style, with 
actual Indian themes employed. 

- Orrin Howard 


PIANO CONCERTO, 

"UNIVERSOS INFINITOS" 

Esteban Benzecry (b. 1970) 

Composed: 2011 

Orchestration: piccolo, 2 flutes, 2 oboes, 

2 clarinets, 2 bassoons, 4 horns, 3 trumpets, 
2 trombones, bass trombone, tuba, timpani, 
percussion (glockenspiel, tam-tam, 
suspended cymbal, metal wind chimes, 
maracas, bass drum, rain stick, cuica, 
waterphone, vibraphone,5 tom-toms, 
vibraslap, claves, tubular bells, marimba, 

2 congas, 5 wood blocks, guiro, bamboo 
wind chimes, water gong), harp, celesta, 
and strings 

First Los Angeles Philharmonic 
performances (world premiere) 


Esteban Benzecry is one of the most 
performed and commissioned Argentinian 
composers of his generation. He came to 
international attention in 2010, when his 
pre-Columbian tryptic Rituales Amerindios, 
commissioned by the Gothenburg Symphony, 
was premiered by Gustavo Dudamel in 
Gothenburg and then performed on 
tour with the Simon Bolivar Orchestra at 
Carnegie Hall of New York, Royal Festival 
Hall of London, and the Concertgebouw of 
Amsterdam. 

His most recent works attempt a fusion 
between rhythms with Latin American 
roots and the diverse aesthetic currents of 
European contemporary music, creating a 
personal language; an imaginary folklore. 

Performers of his music include the New 
York Philharmonic, Los Angeles Philhar¬ 
monic, Philadelphia Orchestra, Seattle 
Symphony, Atlanta Symphony, Minnesota 
Orchestra, Fort Worth Symphony Orchestra, 
Royal Concertgebouw Orchestra, Deutsche 
Radio Philharmonie, Hamburg Philharmo¬ 
nic, Sydney Symphony, Helsinki Philhar¬ 
monic, Stavanger Symphony Orchestra, 


Orchestre National de France, Orchestre 
Philharmonique de Radio France, Orquestra 
Gulbenkian, Orquesta Nacional de Espaha, 
Orquesta Sinfonica de RTVE, among others, 
and the main Latin American orchestras. 

His works have also been performed by 
renowned artists such as Gustavo Dudamel, 
Miguel Harth-Bedoya, Giancarlo Guerrero, 
Diego Matheuz, Manuel Lopez Gomez, David 
Alan Miller, Simone Young, Enrique Arturo 
Diemecke, Alain Altinoglu, Gautier Capucon, 
Sol Gabetta, Nemanja Radulovic, and Ayako 
Tanaka, among others. 

His most performed orchestral work is 
Colores de la Cruz del Sur (2002), perfor¬ 
med more than 60 times around the world 
and recorded by the Fort Worth Symphony 
Orchestra under baton of Miguel Harth- 
Bedoya. In autumn 2019, Naxos will release 
a CD with some of his orchestral works. 

Born in Lisbon, Portugal, in 1970 to Argen¬ 
tine parents, Benzecry grew up in Argentina, 
where he studied musical composition with 
Sergio Hualpa and Haydee Gerardi. He 
moved to Paris in 1997, where he studied 
composition with Jacques Charpentier and 



PI6 PERFORMANCES MAGAZINE 







ABOUT THE PROGRAM 


Paul Mefano at Conservatoire de Paris. He 
became a French citizen in 2011. 

Benzecry has received numerous awards 
from the Academie des Beaux-Arts de 
I'institut de France, association of critics of 
Argentina, the Guggenheim Foundation of 
New York; and others. 

Composed during Autumn 2011, this con¬ 
certo has a title that has to do with humans 
and their connections with their internal 
and external universes, in a world before our 
civilization, where times were governed by 
planetary and agricultural cycles. I do not 
pretend to make something ethnomusico- 
logical, but if not, to take roots, rhythms, 
melodies, and mythology of indigenous 
America as a fount of inspiration to develop 
in my own style, nourished by those roots 
and by contemporary Western music, thus 
creating a language full of imaginary folklore 
where the presence of nature also pre¬ 
dominates through sounds where mineral, 
vegetable, aquatic, and aerial elements are 
perceived, as an ecological painted mural. 

The first movement, "Un mundo interior" 
(An Interior World), attempts to describe 
the perception of those ancestral universes, 
both the cosmic and the interior, without 
resorting to description, trying to create 
evocative atmospheres of the distinct 
stages of a person. 

This movement begins with a fanfare 
whose theme is four notes that will be de¬ 
veloped throughout and constitute a sort of 
"declaration" of the piano personifying the 
inner universe, a universe never linear and 
eternally subjected to cosmic, atmospheric, 
agricultural, etc. avatars, with its eternal 
flux and alternation of situations happy and 
unhappy. 

Then, a second theme appears with a 
calmer and more pleasant character, with 
a character somewhat dubious or timid, 
perhaps as in every human lies the contrast 
or balance of the Apollonian and the 
Dionysian, the feminine and the masculine, 
etc., expressing the eternal pendulum that 
is human life, composed of infinite universes 
that coexist at each juncture. 

The second movement is titled "Nuke 
Kuyen," meaning the Mother Moon who 
directs the flow of waters and the feminine 
spirit, protector of dreams and witness 
to the constant struggle of the Mapuche 


people. The Mapuches are an Amerindian 
people who lived in southern Chile and 
Argentina. They see themselves as descend¬ 
ing from stardust. 

This movement beings with a quotation of 
a three-tone Mapuche melody, which little 
by little immerses us in a nocturnal ambi¬ 
ence, full of star twinkling, with the sneaki¬ 
ness of wandering stars, while the piano 
sings variations on the Mapuche theme, 
within a dreamlike orchestration where 
through the use of harmonics, multi¬ 
phonics, and different types of wind blow¬ 
ing the sonorities of native wind instruments 
such as the quena, the sikus, the Mapuche 
erke, etc., are simulated. In its central sec¬ 
tion, the rhythm of the Baguala (a song 
of lamentation characteristic of Andean 
countries) predominates, where at times 
the piano is converted into a percussion 
instrument as if it were a caja or indigenous 
drum. 

The third movement, entitled Toccata 
"Willka Kuti," alludes to the New Year festival, 
and the new agricultural cycle, coincid¬ 
ing with the winter solstice in the southern 
hemisphere, June 21, symbolizing the return 
of the sun, which is precisely the translation 
of "Willka Kuti." This festival gathers Aymara 
and Guarani ethnic groups, which geo¬ 
graphically cover areas of Bolivia, Argentina, 
Chile, Paraguay, and Peru. 

The music evokes a radiant and unbridled 
celebration through a toccata, where the 
fanfare with its initial theme of four notes 
reappears at the beginning and towards the 
end of this movement, with an orchestra¬ 
tion in which a dancing and percussive sense 
dominates, by using clusters and stacked 
chords, without leaving aside traditional con¬ 
trapuntal procedures, such as canon and fu- 
gato. The piano has virtuoso writing bristling 
with difficulties and conveys the ancestral joy 
of a farming population grateful to their gods 
for the gifts they have been given. 

This concerto is dedicated to Sergio 
Tiempo. - Esteban Benzecry (trans. 

John Henken) 


FANFARE FOR THE COMMON MAN 

Aaron Copland (1900-1990) 

Composed: 1943 

Orchestration: 4 horns, 3 trumpets, 

3 trombones, tuba, timpani, precussion 
(bass drum, tam-tam) 

First Los Angeles Philharmonic 
performance: August 22,1967, 

Aaron Copland conducting 

Composers in our own century have not 
been nearly so attuned to the idea of musi¬ 
cal nationalism as were their 19th-century 
predecessors, a fact which made Coplands 
distinctive efforts on its behalf particularly 
noteworthy. Dissatisfied with relations be¬ 
tween the music-loving public and the living 
composer, which he felt had grown increas¬ 
ingly distant, Copland became determined 
to communicate to a larger audience, to 
"see if I couldn't say what I had to say in the 
simplest possible terms." 

The results were nothing short of amaz¬ 
ing, and in almost no time at all, Copland 
had developed a style which, in its incor¬ 
poration of various folk materials, was as 
American as plains and mountains and 
prairies, cowboys and mountain folk, yet in 
its informed skill was compositionally so¬ 
phisticated and artistically tasteful. In short, 
a minor miracle. Much of the miracle was 
ballet-oriented, beginning with Billy the Kid 
in 1938, and going on to Rodeo in 1942 and 
Appalachian Spring in 1943. 

The year of the latter ballet, in the 
middle of World War II with the end not 
yet in sight, Copland turned to the most 
overt kind of patriotic fervor in Fanfare for 
the Common Man. The piece opens with 
percussion establishing an ominous mood. 
Three unison trumpets then present the 
two-pronged fanfare theme: a character¬ 
istic bravura flourish and a sustained idea. 
Copland's fanfare concept - to honor the 
common man who performed his deeds 
of heroism not on the battlefield but on 
the home front - may be more implicit in 
the title than in the music, but one admires 
the intention. The Fanfare later served 
Copland well and impressively as the intro¬ 
duction to the finale of his Third Symphony 
from 1946. - Orrin Howard 
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RODEO 

Aaron Copland 

Composed: 1943 

Orchestration: 3 flutes (2nd and 3rd = 
piccolo), 2 oboes, English horn, 2 clarinets, 
bass clarinet, 2 bassoons, contrabassoon, 

4 horns, 3 trumpets, 3 trombones, tuba, 
timpani, percussion (bass drum, cymbals, 
glockenspiel, slapstick, snare drum, triangle, 
wood block, xylophone), harp, piano, ce¬ 
lesta, and strings 

First Los Angeles Philharmonic 
performance: August 22,1943 (excerpts), 
Alexander Smallens conducting 

The music of Aaron Copland is woven into 
the fabric of our everyday lives. His Fanfare 
for the Common Man is almost as ubiqui¬ 
tous on Independence Day music as the 
national anthem. His orchestration and 
quotation of the Shaker song "Simple Gifts" 
in his ballet Appalachian Spring is no less 
prevalent, also finding its way into the popu¬ 
lar media. Copland is seemingly everywhere. 

The music from Rodeo is also popular, 
not long ago associated with television 
commercials for beef, as the mellifluous 
and authoritative voice of Robert Mitchum 
proclaimed to us "it's what's for dinner" and 
then a new campaign tells us "it's what you 
want," all with the "Hoedown" from Rodeo in 
the background. 

Aaron Copland's America is rural, some¬ 
how softer and more manageable to our 
psyche than Bernstein's West Side Story 
(even though Copland the composer was 
just as much a product of the city as Bern¬ 
stein). Copland's ballet Rodeo is a celebra¬ 
tion of the American West and reflects an 
important image we have of ourselves. 

The commission for Rodeo came, surpris¬ 
ingly enough, from the classically-oriented 
Ballet Russe de Monte Carlo, with the music by 
Copland and the choreography and scenario 
by Agnes de Mille. The ballet was precedent 
setting - there were said to be 22 curtain calls 
at its premiere at the Metropolitan Opera 
House on October 16,1942 - and the success 
of this ballet insured that dance would thrive as 
an integral part of American musical theater. In 
1945, Copland made a symphonic arrangement 
from the ballet, the Four Dance Episodes. 



The genesis of the scenario is told by Agnes 
de Mille in her memoir Dance to the Piper. 
According to de Mille, the idea of doing a ballet 
for the Ballet Russe, a company with a decid¬ 
edly 19th-century bent, did not immediately 
inspire Copland in their first meeting. Nor did 
Copland inspire her; instead, he laughed out 
loud at some of her ideas for a scenario. De 
Mille invited him to "go straight to Hell" - an 
inauspicious beginning, to say the least. Some¬ 
thing in their bantering and frank exchange 
seemed to work, however, because the very 
next day he called back to see if she would 
meet him for tea that afternoon. Ultimately, 
their collaboration was momentous in Ameri¬ 
can dance history. 

The ballet's scenario takes place at Burnt 
Ranch, where a Cowgirl finds herself compet¬ 
ing with visiting city girls for the attention of the 
local cowboys, especially the Head Wrangler. 
The four "episodes" Copland extracted trace 
the narrative effectively. The "Buckaroo 
Holiday" bursts forth like a herd of wild horses. 
It quickly shifts to a lilting melody which an¬ 
nounces the Cowgirl making her bid for the 
Head Wrangler, but she makes a fool of herself 
by trying to ride a bucking bronco and getting 
thrown. The American folk song "If He'd Be a 
Buckaroo by His Trade" (a trombone solo) is 
quoted by Copland in this dance. The jaunty 
"Holiday" section ends with as much vim and 
vigor as it began. 

"Corral Nocturne," the second of the Four 
Episodes, is moody, yearning, and melancholy. 
The Cowgirl's sadness is portrayed by Copland 


as he quotes the ballad "Sis Joe." In this move¬ 
ment, the Western woman of Wallace Stegner's 
Angle of Repose comes to this writer's mind 

- the indispensable Western heroine who 
prevails against the harshest of circumstances, 
in spite of the violence and narcissism of the 
men folk. 

The moodiness continues in the "Saturday 
Night Waltz," as Copland quotes the song "Old 
Paint" and paints a picture of the Cowgirl's 
isolation, but also gives us hope that her plight 
is only temporary. 

The famous and beloved "Hoe-Down" 
begins with dynamism and verve, signaling the 
Cowgirl's rebirth; she has suddenly put aside 
her cowpoke duds and reappeared as the 
prettiest girl in the room. Copland borrows 
two square-dance tunes - "Bonyparte" and 
"McLeod's Reel" - to aid in this romp, a fanciful 
and uplifting take on the American square 
dance. We have a typical, stand-up-and-cheer 
Hollywood Western ending, too, as the girl gets 
the right guy for her, not the aloof and snooty 
Head Wrangler at all, but Another Cowboy who 
has shown her respect, kindness, and honor. 

Of course, it is all a bit ironic, really, that two 
New Yorkers whose Jewish families immigrated 
from Eastern Europe - Bernstein and Copland 

- captured the soul of America, from sea to 
shining sea. 

But it's a classic story. - Dave Kopplin 
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GUSTAVO DUDAMEL 

For a biography of conductor Gustavo 
Dudamel, please turn to page 8. 


SERGIO TIEMPO 

Sergio Tiempo is regarded as one of the most 
individual and thought-provoking pianists 
of his generation. He made his professional 
debut at the Amsterdam Concertgebouw 
aged 14, and soon became internationally 
renowned for his raw energy and musical 
versatility, from Brahms to Villa-Lobos and 
Ginastera. 

Born in Caracas, Venezuela, Sergio Tiempo 
began his piano studies with his mother, 

Lyl Tiempo. While at the Fondazione per il 
Pianoforte in Como, Italy, he worked with 
Dmitri Bashkirov, Fou Tsong, Murray Perahia, 
and Dietrich Fischer-Dieskau. He continues 
to receive frequent musical guidance and 
advice from Martha Argerich and Nelson 


Freire and performs regularly with fellow 
countryman and friend Gustavo Dudamel. 

Orchestral collaborations include the 
Orchestre Philharmonique de Radio France, 
Brussels Philharmonic, Orquestra Nacional 
do Porto, Simon Bolivar Orchestra, Singa¬ 
pore Symphony, BBC Symphony, City of 
Birmingham Symphony, Royal Northern Sin- 
fonia. Saint Petersburg Symphony, Auckland 
Philharmonia, Phoenix Symphony, Buenos 
Aires Philharmonic, Zurich Chamber, and 
Stavanger Symphony orchestras alongside 
eminent conductors such as Myung Whun 
Chung, Thierry Fischer, Emmanuel Krivine, 
Ken-David Masur, Alondra de la Parra, 
Alexander Prior, Leonard Slatkin, and Xian 
Zhang. He was 2018 Artist in Residence at 
the Queensland Symphony Orchestra. 

A committed recitalist, engagements have 
included a sold-out recital debut at the 
Queen Elizabeth Hall in London's Interna¬ 
tional Piano Series, the Vienna Konzerthaus, 
Wigmore Hall, the Berlin Philharmonie, 
Edinburgh International Festival, the George 
Enescu Festival, and return visits to the 


Martha Argerich Festival in Lugano, Oslo 
Chamber Music Festival, Warsaw Chopin 
Festival, Brussels Chopin Days, Music Days 
in Lisbon, and recital tours in China, Korea, 
Italy, and South America. 

Sergio Tiempo has made a number of 
highly distinctive and acclaimed recordings. 
On EMI Classics, he recorded Mussorgsky's 
Pictures at an Exhibition, Ravel's Gaspard 
de la Nuit and three Chopin Nocturnes 
for "Martha Argerich Presents," and on 
Deutsche Grammophon he has recorded 
several discs with Mischa Maisky, including 
a disc of Rachmaninoff which was awarded 
five stars by Classic FM and the BBC Music 
Magazine. Sergio Tiempo and sister Karin 
Lechner recorded Tango Rhapsody, a 
new work for two pianos and orchestra 
by Argentinean composer Federico Jusid, 
commissioned for the duo and the RSI 
Lugano, and also performed with the 
Queensland Symphony and Alondra de 
la Parra. Further recordings with Karin 
Lechner include a disc of French music 
released on Avanti Classics, a label with 
whom Sergio Tiempo recorded his latest 
disc, entitled Legacy, in January 2018. 
Future plans include duo recordings with 
Martha Argerich and Nelson Freire. 

Recent highlights included reinvitations 
by the Los Angeles Philharmonic to perform 
Tchaikovsky's Piano Concerto No. 1 and 
Chopin's Piano Concerto No. 1, his debut 
with the Boston Symphony Orchestra, and 
performances with Taiwan National Sym¬ 
phony, Royal Philharmonic, and Wurth Phil¬ 
harmonic orchestras; recitals at the Martha 
Argerich Festival at Hamburg's Elbphilhar- 
monie, Brussels Chopin Days, and a duo 
recital with Karin Lechner in Amsterdam. 

In 2019/20, he returns to the Los Angeles 
Philharmonic to give the world premiere of 
Esteban Benzecry's new Piano Concerto 
Universos infinitos with Gustavo Dudamel; 
the work will receive multiple performances 
at Walt Disney Concert Hall in Los Angeles 
and - later in the season - at Lincoln Center 
in New York with the New York Philharmonic 
Orchestra, with whom Sergio makes his 
debut. 

Further highlights include debuts with 
the Frankfurter Museumsorchester under 
Alexander Prior and with the Cincinnati 
Symphony Orchestra under Xian Zhang; and 
recitals in Colombia, Argentina, and Norway. 
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DUDAMEL IN FEBRUARY 


Dudamel Conducts Symphonies by Ives & Dvorak 

In February, Gustavo Dudamel returns with another take on music of Americans and Americas. "Charles Ives was our first great American 
composer," Leonard Bernstein said. "All alone in his Connecticut barn, Ives created his own private musical revolution." In a concentrated 
period, Dudamel presents all four symphonies by the American trailblazer, matched with Antonin Dvorak's masterful final three symphonies. 
(The last of them being the famous Ninth, "From the New World," which Dvorak wrote while living in New York City as director of the National 
Conservatory.) Both composers thrived on building their creations from the vernacular music of their countries. For Ives, that meant the pa¬ 
triotic songs, marches, and hymns he remembered from his youth in New England. For Dvorak, it was the modes and rhythms of his beloved 
Czech folk music. 


THU FEB 20 8PM 
FRI FEB 21 8PM 

Ives 1 & Dvorak 7 with Dudamel 

Los Angeles Philharmonic 
Gustavo Dudamel, conductor 

IVES Symphony No. 1 
DVORAK Symphony No. 7 

Revealing unpredictable connections be¬ 
tween the two composers, Dudamel's 
unexpected pairing of symphonies by Ives 
and Dvorak begins here with each man 
showing us new ways to view vernacular 
music in a symphonic context. 


SAT FEB 22 8PM 
SUN FEB 23 2PM 

Ives 2 & Dvorak 8 with Dudamel 

Los Angeles Philharmonic 
Gustavo Dudamel, conductor 

IVES Symphony No. 2 
DVORAK Symphony No. 8 

Dudamel's unexpected pairing of sympho¬ 
nies by Ives and Dvorak reaches the next 
level with Ives quoting popular and patriotic 
American songs through his early 20th-cen¬ 
tury vision, while Dvorak displays his genius 
for transforming the essence of Czech folk 
music into vital, melody-rich creations. 


THU FEB 27 8PM 

Ives 3 & Dvorak 9 with Dudamel 

Los Angeles Philharmonic 
Gustavo Dudamel, conductor 

IVES The Unanswered Question 

IVES Symphony No. 3, "The Camp Meeting" 

DVORAK Symphony No. 9, "New World" 

By juxtaposing Ives' and Dvorak's sympho¬ 
nies, Dudamel reveals new ways to hear 
each composer. Here, Ives' compact Third 
draws on memories of songs, hymns, chil¬ 
dren's games, and dances to create music 
of wondrous complexity. Dvorak's final sym¬ 
phony was composed from Native-American 
and African-American source materials, 
from which he drew unforgettable melodies 
and dramatic harmonies that gelled into his 
most popular creation. 


FRI FEB 28 11AM 

SAT FEB 29 8PM 

Ives 4 & Dvorak 9 with Dudamel 

Los Angeles Philharmonic 
Gustavo Dudamel, conductor 
Los Angeles Master Chorale 
Grant Gershon, Artistic Director 

IVES The Unanswered Question 

IVES Symphony No. 4 

DVORAK Symphony No. 9, "New World" 

The culmination of Dudamel's look at Ives 
and Dvorak shows the individualistic Ameri¬ 
can expanding his harmonic and rhythmic 
language even further in the stunningly 
complex Fourth Symphony. 
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Brandi Carlile: 

Songs Are Like Tattoos 

Brandi Carlile 


PROGRAM 


MONDAY 

OCTOBER 14, 2019 8PM 


BRANDI CARLILE 


IA Phil 


Programs and artists subject to change. 


GUSTAVO DUDAMEL 

MUSIC & ARTISTIC DIRECTOR 
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Brandi Carlile 


BRANDI CARLILE 

Three-time Grammy® Award-winning singer, 
songwriter, performer, and producer Brandi 
Carlile is currently in the midst of a land¬ 
mark year following the release of her 
Grammy Award-winning album. By the Way, 

I Forgive You. Produced by Dave Cobb and 
Shooter Jennings and recorded at Nash¬ 
ville's historic RCA Studio A, the album in¬ 
cludes ten new songs written by Carlile and 
longtime collaborators and bandmates Tim 
and Phil Hanseroth, including "The Joke." Of 


her breakthrough performance of the song 
on the live Grammy broadcast. The New 
York Times proclaimed, "Carlile's vocals were 
robust, ragged, full of sneer and hope. On a 
night curiously light on impressive singing, it 
was an uncomplicated, genuine, cleansing 
thrill," while the Los Angeles Times called it, 
"triumphant" and Rolling Stone described it 
as, "breathtaking." 

Over the course of their acclaimed 
career, Carlile and her band have released 
six albums, including 2017's Cover Stories: 
Brondi Carlile Celebrates 10 Years of the 
Story (an album to benefit War Child), 


which features 14 artists, including Dolly 
Parton, Adele, Pearl Jam, Kris Kristofferson, 
The Avett Brothers, Margo Price and Jim 
James - with a forward written by Barack 
Obama - covering the songs on Carlile's 
2007 breakthrough album The Story. Profits 
from the project benefit Children in Conflict 
via Brandi Carlile's Looking Out Foundation 
as part of its ongoing campaign to raise 
$1 million for children impacted by war. 
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PROGRAM 


LOS ANGELES PHILHARMONIC 


Salonen Conducts 
Tchaikovsky & Bartok 

LOS ANGELES PHILHARMONIC 
Esa-Pekka Salonen, conductor 
Daniel Lozakovich, violin 


FRIDAY 

OCTOBER 18, 2019 8PM 

SATURDAY 

OCTOBER 19 8PM 


Esa-Pekka Castor (world premiere, LA Phil commission with generous support 

SALONEN from Elizabeth and Justus Schlichting) (c. 12 minutes) 

TCHAIKOVSKY Violin Concerto in D major. Op. 35 (c. 33 minutes) 

Allegro moderato 
Canzonetta: Andante 
Finale: Allegro vivacissimo 

Daniel Lozakovich 

INTERMISSION 

BARTOK Concerto for Orchestra (c. 36 minutes) 

Introduzione: Andante non troppo - Allegro vivace 
Giuoco delle coppie: Allegretto scherzando 
Elegia: Andante non troppo 
Intermezzo interrotto: Allegretto 
Finale: Pesante - Presto 


t 

ROLEX 

Rolex is the Official Timepiece of 
the Los Angeles Philharmonic. 

Moritaka Kina is chief piano 
technician for the Los Angeles 
Philharmonic Association. 


Programs and artists subject to change. 
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Program at a Glance 


Virtuosity takes many forms in music. There is, of course, the daz¬ 
zling soloist - in this case, the 18-year-old prodigy Daniel Lozakovich, 
hand-picked by conductor Esa-Pekka Salonen for these perfor¬ 
mances of the evergreen Tchaikovsky Violin Concerto. Individual as 
well as collective excellence is also on display in Bartok's Concerto 
for Orchestra, famous for the zesty challenges it hurls at a large 
ensemble. And Salonen-the-composer is never shy about exploit¬ 
ing - and stretching - the resources of the symphony orchestra, 
particularly not when it is the LA Phil, which Salonen-the-conductor 
led so illustriously for 17 seasons and still returns to annually. 

But there is also a virtuosity of the spirit, creative as well as in¬ 


terpretive. (Interesting that Tchaikovsky, writing of his concerto, says 
that every piece that would serve virtuoso purposes must include 
much that appeals to the mind.) All three of these works are display 
pieces, in a sense, for their composers as well as their perform¬ 
ers. Superbly honed craft takes artistic impulses to another level in 
these pieces. Tchaikovsky was battling expectations in a known form; 
Bartok and Salonen invented their own. Yet all three found compel¬ 
ling solutions to their problems of form and content, solutions that 
require equal measures of re-creative technique and inspiration in 
making the music live in the moment. 


CASTOR 

Esa-Pekka Salonen (b. 1958) 

Composed: 2019 

Orchestration: 3 flutes (3rd = piccolo), 

3 oboes, English horn, 3 clarinets (3rd = 
bass clarinet), contrabass clarinet, 

3 bassoons, contrabassoon, 4 horns, 

3 trumpets, 3 trombones, tuba, 2 timpani, 
percussion (glockenspiel, vibraphone, 

2 bass drums, marimba, 3 gongs, 5 temple 
blocks, maracas), harp, piano (= celesta), 
and strings 

First Los Angeles Philharmonic 
performances (world premiere) 

During the composition process of Pol¬ 
lux, I encountered a strange problem: my 
material seemed to want to grow in two 
completely opposite directions. Finally, I 
realized that these very different musical 
identities (I had referred to them as broth¬ 
ers in my sketches) would not fit into one 
cohesive formal unit, a single piece. They 
simply couldn't coexist. 

This made me think of the myth of the 
non-identical twins Castor and Pollux who 
share half of their DNA, but have some 
extreme phenotype differences, and experi¬ 
ence dramatically different fates. 

In the Greco-Roman mythology, Pollux 
was immortal, as he was fathered by Zeus. 
Castor was mortal, as he was sired by 


Tyndareus, the king of Sparta, although his 
status changed post-mortem. 

The mother of both was Leda, who while 
being already pregnant by her husband had 
a tryst with Zeus, who seduced her in the 
form of a swan. (There's something intriguing 
in the idea of this famed beauty having a 


penchant for large water birds.) 

My solution was to write two independent 
but genetically linked orchestral works. Pol¬ 
lux, slow and quite dark in expression, was 
the first of them. Castor, extroverted and 
mostly fast, has now followed. 

- Esa-Pekka Salonen 
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VIOLIN CONCERTO IN D MAJOR, 
OP. 35 

Peter Ilyich Tchaikovsky (1840-1893) 

Composed: 1878 

Orchestration: 2 flutes, 2 oboes, 2 clarinets, 
2 bassoons, 3 horns, 2 trumpets, timpani, 
strings, and solo violin 

First Los Angeles Philharmonic 
performance: January 7,1921 with violinist 
Max Rosen, Walter Henry Rothwell 
conducting 


Talking about what he called his "whole 
Earth theory of music," pianist Christopher 
O'Riley once described the movements of a 
classical sonata or concerto as "head, heart, 
and dancing feet" The typical opening 
movement is in the so-called "sonata form" 

— exposition, development, recapitulation 

— of tonal dialectics and motivic dissection. 
The lyrical slow movement represents the 
emotional core of the work, and the finale is 
usually a sprightly rondo, witty and nimble. 

This "head, heart, and dancing feet" 
characterization works well enough for 
Tchaikovsky's Violin Concerto. The realization 
of the form, of course, is Tchaikovsky puro, 
endlessly graceful in melody and passionate 


in expression. The immediate inspiration was 
Edouard Lalo's Symphonie espagnole, a vivid 
manifestation of similar traits (and a violin 
concerto in all but name). Tchaikovsky was at 
Clarens, in Switzerland, after months of travel 
recuperating from the self-inflicted trauma 
of his marriage the year before. His brother 
Modest was with him, and a group of friends, 
including the young violinist Yosif Kotek. 

For communal entertainment they played 
through new music, including Lalo's concer¬ 
to, which had generated a huge stir when the 
great Spanish virtuoso Pablo de Sarasate had 
given the premiere in Paris in 1875. 

What Tchaikovsky found in the Symphonie 
espagnole was "freshness, piquant rhythms, 
[and] beautifully harmonized melodies," 
from a composer who "studiously avoids 
all commonplace routine, seeks new forms 
without wishing to appear profound, and, 
unlike the Germans, cares more for musical 
beauty than for mere respect for the old 
traditions," as Tchaikovsky wrote to his new 
patroness, Nadezhda von Meek. 

For her part, Madame von Meek found 
Tchaikovsky's first movement, the brainy 
head, too "cerebral." Tchaikovsky wrote 
back: "I must defend a little the first move¬ 
ment. Of course, it houses, as does every 
piece that serves virtuoso purposes, much 
that appeals chiefly to the mind; neverthe¬ 
less, the themes are not painfully evolved. 
The plan of this movement sprang suddenly 
in my head, and quickly ran into its mold. I 
shall not give up hope that in time the piece 
will give you greater pleasure." 

This movement is one of sweeping 
melodies, decorated with virtuoso flourishes 
of great technical brilliance covering the 
full range of the instrument. The cadenza is 
Tchaikovsky's own, and further develops the 
material. 

Madame von Meek was not the only one 
to have problems with this piece. Tchai¬ 
kovsky dedicated it to Leopold Auer, the 
Hungarian violinist teaching in Saint Peters¬ 
burg and concertmaster of the Imperial 
Orchestra, as something of a fait accompli in 
the already printed piano score. Auer con¬ 
sidered some of the solo part unidiomatic 
and declined to play it, as did - much to the 
composer's chagrin - Kotek. 

Everyone, however, was in agreement 
about the heart of the concerto, the 
Canzonetta ("Little song"). Auer remarked 
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on the "charm of the sorrowfully inflected 
second movement" and even the celebrat¬ 
ed critic Eduard Hanslick found the work 
"not without genius" at its Vienna premiere. 
That given to Adolf Brodsky, who prepared 
his part well, but found himself tremulously 
accompanied by the usually reliable Hans 
Richter and the Vienna Philharmonic on the 
wan strength of a single rehearsal. 

The Canzonetta, Hanslick wrote, "is well 
on the way to reconciling us and winning 
us over when, all too soon, it breaks off to 
make way for a finale that transports us to 
the brutal and wretched jollity of a Russian 
church festival." 

That would be those dancing feet which 
so offended Hanslick. Tchaikovsky does 
indeed quote Russian folk material there, 
but with joyous revelry, not wretched 
jollity. The finale exults in sheer physicality, 
in sudden shifts of mood and meter, and 
in a gleeful fiddling essence unfettered by 
"mere respect for the old traditions" of 
proper Germanic concerto writing. 

- John Henken 


CONCERTO FOR ORCHESTRA 

Bela Bartok (1881-1945) 

Composed: 1943 

Orchestration: 3 flutes (3rd = piccolo), 3 
oboes (3rd = English horn), 3 clarinets (3rd = 
bass clarinet), 3 bassoons (3rd = contrabas- 
soon), 4 horns, 3 trumpets, 3 trombones, 
tuba, timpani, percussion (bass drum, cym¬ 
bals, snare drum [without snares], tam-tam, 
triangle), 2 harps, and strings 

First Los Angeles Philharmonic 
performance: November 28,1946, 

Alfred Wallenstein conducting 

At the beginning of 1943, while he was 
delivering a series of lectures on folk music 
at Harvard University, Bela Bartok's already 
fragile health took a drastic downturn, 
necessitating a battery of medical exami¬ 
nations. When these proved inconclusive, 
"the Harvard people persuaded me to go 
through another examination," the compos¬ 
er wrote, "led by a doctor highly appreci¬ 
ated by them and at their expense. This had 
a certain result as an X-ray showed some 


trouble in the lungs which they believed to 
be [tuberculosis] and greeted with great joy: 
'at last we have the real cause!' (I was less 
joyful at hearing this news.)" 

After the composer returned to his home 
in New York, ASCAP (the American Society 
of Composers, Authors and Publishers), 
"somehow got interested in my case," he 
continues, "and decided to cure me at their 
expense.... They sent me to their doctors 
who again took me to a hospital. The new 
X-rays, however, showed a lesser degree 
of lung trouble... maybe not tuberculosis at 
all!... So, we have the same story again, doc¬ 
tors don't know the real cause of my illness." 

While in the New York hospital, however, 
he was visited by Serge Koussevitzky, con¬ 


ductor of the Boston Symphony, who - at 
the behest of two of Bartok's fellow Hungar¬ 
ian expatriates, violinist Joseph Szigeti and 
conductor Fritz Reiner - came with a com¬ 
mission for a work in memory of his recently 
deceased wife, Natalie Koussevitzky. Bartok 
accepted and produced the Concerto for 
Orchestra, his last completed work save for 
the Sonata for Solo Violin of 1944. 

It was shortly after the meeting with 
Koussevitzky that leukemia, which was to 
prove fatal two years hence, was diagnosed; 
but the composer was kept in the dark. A 
wise decision, as it turned out, since dur¬ 
ing the subsequent months he regained 
strength and, obviously, creativity. 

The score was written in only two months 
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at the health resort of Saranac Lake in up¬ 
state New York and completed on October 
8,1943. The first performance, an enormous 
success with audience and critics, was given 
by the Boston Symphony under Koussevitzky 
on December 1,1944. 

The composer, in Boston for the pre¬ 
miere with his wife, Ditta Pasztory, reported: 
"We went there for the rehearsals and 
performances - after having obtained the 
grudgingly granted permission of my doctor 
for this trip.... The performance was excel¬ 
lent. Koussevitzky says it is the 'best orches¬ 
tra piece of the last 25 years' (including the 
works of his idol, Shostakovich!)." 

Bartok provided the following brief pro¬ 
gram note for the occasion: 

"The general mood of the work rep¬ 
resents, apart from the jesting second 
movement, a gradual transition from the 
sternness of the first movement and the 
lugubrious death-song of the third, to the 
life-assertion of the last one... The title 
of this symphony-like orchestral work is 
explained by its tendency to treat the single 
orchestral instruments in a concertant or 
soloistic manner. The 'virtuoso' treatment 
appears, for instance, in the fugato sections 
of the development of the first movement 
(brass instruments), or in the perpetuum 
mobile-like passage of the principal theme 
in the last movement (strings), and especially 


in the second movement, in which pairs of 
instruments consecutively appear with bril¬ 
liant passages." 

A charming, seldom-quoted story about 
that second movement is related by the late 
conductor Antal Dorati, who studied piano 
and composition with Bartok in Budapest 
and would occasionally visit his old teacher 
in New York: 

"Once when we were alone, Bartok asked 
me, 'Do you know what the interruption in 
the [Concerto's] intermezzo interrotto is?' 

'Of course I do, professor. It's from The 
Merry Widow.' 

'And who is that?' 

"Momentarily nonplussed, I then estab¬ 
lished that he did, after all, know who Lehar 
was, and had heard of The Merry Widow. 

But because its music was quite unfamiliar 
to him, and had no conceivable bearing on 
what he had been thinking of, he had not 
grasped what I was referring to. 

"So, evidently it was not a quote from 
there. What was it then? Having extracted 
my solemn promise that I would not tell 
anyone while he was still alive... he confided 
that he was caricaturing a tune from Shosta¬ 
kovich's Seventh Symphony, the "Leningrad," 
which was then enjoying great popularity in 
America, and, in Bartok's view, more than 
it merited. 'So, I gave vent to my anger,' 
he said." 


The "Leningrad" punch line is familiar 
from recollections by other members of the 
Bartok circle; the Merry Widow reference, 
less so. The coincidental resemblance to the 
operetta's famous "Da geh' ich zu Maxim" 
(you know, 'Lolo, Joujou, Zsazsa,' etc.) is at 
least as apparent as is the intended resem¬ 
blance to the latter part of the egregious 
"crescendo theme" in the first movement of 
Shostakovich's Symphony. 

The Concerto for Orchestra follows the 
palindromic form Bartok employed in his 
Fourth String Quartet (1928), in which the 
core slow middle movement is surrounded 
by two scherzos, which are in turn sur¬ 
rounded by two larger movements. 

Not least among the many attractions of 
this, the composer's most popular orches¬ 
tral work, is his splendidly achieved end of 
allowing each section of his hundred-head¬ 
ed virtuoso to shine and, finally, to exhibit 
his virtuosity in a spectacularly complex 
fugue (in the finale's development), prior to 
the delectably rabble-rousing conclusion. 

- Herbert Glass 


PERFORMANCES MAGAZINE P27 











ABOUT THE ARTISTS 



ESA-PEKKA SALONEN 

Esa-Pekka Salonen's restless innovation 
drives him constantly to reposition classi¬ 
cal music in the 21st century. He is known 
as both a composer and conductor and is 
currently the Principal Conductor & Artistic 
Advisor for the Philharmonia Orchestra. He 
is the Music Director Designate of the San 
Francisco Symphony; the 2020/21 season 
will be his first as Music Director. He is the 
Artist in Association at the Finnish National 
Opera and Ballet. He recently joined the 
faculty of the Colburn School, where he 
leads the Negaunee Conducting Program. 

He is the Conductor Laureate for both the 
Swedish Radio Symphony Orchestra and 
the Los Angeles Philharmonic, where he 
was Music Director from 1992 until 2009. 
Salonen co-founded the annual Baltic Sea 
festival, serving as Artistic Director from 
2003 to 2018. 

In 2019/20, Salonen takes the Philharmonia 
Orchestra on tour across Europe and Asia 
and completes Weimar Berlin: Bittersweet 
Metropolis, a series celebrating Weimar-era 
German composers such as Weill, Hindemith, 
and Berg. He also begins his first Ring cycle 
with the Finnish National Opera, conducting 
Das Rheingold in the fall and Die Walkure 
in the spring. In February, he conducts two 


weeks of programming with the San Fran¬ 
cisco Symphony, where he will begin as music 
director in fall 2020. Recent years have seen 
Salonen experiment with groundbreaking 
ways to present music, with the first major 
virtual-reality production from a U.K. sym¬ 
phony orchestra; the award-winning RE-RITE 
and Universe of Sound installations, and the 
much-hailed iPad app. The Orchestra. His 
Violin Concerto, which won the Grawemeyer 
Award, was featured in a 2014 international 
Apple ad campaign for iPad. 

Also this season, 11 of Salonen's works are 
programmed around the world. Among them 
are Nyx, at the Aspen Music Festival; his Piano 
and Violin Concertos, at the Philharmonic 
Orchestra of Hradec Kralove and Santa Cruz 
Symphony, respectively; and his Cello Con¬ 
certo, at the SWR Symphonieorchester and 
Tampere Philharmonic. Salonen conducts 
his own Cello Concerto on tour with the Phil¬ 
harmonia, with Truls Mork as soloist, as well 
as his Violin Concerto with the San Francisco 
Symphony, with original soloist Leila Josefo- 
wicz. He conducts his new piece Castor in its 
world premiere with the L.A. and New York 
philharmonic orchestras, alongside its 2018 
companion piece, Pollux. 

As the Music Director of the Los Angeles 
Philharmonic for 17 years, Salonen is widely 
credited with revitalizing the organization. 
He was instrumental in helping the orch¬ 


estra open Walt Disney Concert Hall, 
presided over countless premieres of 
contemporary work, began the Esa-Pekka 
Salonen Commissions Fund, and made the 
orchestra one of the best-attended and 
funded in the USA. This season, Salonen will 
bring his Weimar programming to the LA 
Phil, conducting works by Hindemith, Weill, 
and Schoenberg. 

Salonen has an extensive and varied 
recording career. An album of Henri Dutil- 
leux's Correspondences, recorded with the 
Orchestre Philharmonique de Radio France 
in the presence of the composer, was 
released in 2013 by Deutsche Grammophon 
on the composer's 97th birthday. Also that 
year, Sony completed a project that he be¬ 
gan with the LA Phil nearly 30 years before: 
a two-disc set of the orchestral works of 
Witold Lutostawski, released in the com¬ 
poser's 100th year. Salonen's most recent 
recordings include a release of his Cello 
Concerto with Yo-Yo Ma, released by Sony, 
a disc of Stravinsky's Persephone, released 
by Pentatone Music, and a 61-disc box set 
of all Salonen's recordings for Sony. 
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DANIEL LOZAKOVICH 

Daniel Lozakovich is establishing himself as 
a sought-after violinist on the international 
stage, amazing audiences and critics alike 
with his refined, carefully considered playing. 
Lozakovich performs with such orchestras as 
the Orchestre National de France, Orchestre 
Philharmonique de Radio France, Orchestre 
National du Capitole de Toulouse, Gothen¬ 
burg Symphony Orchestra, Royal Stockholm 
Philharmonic Orchestra, Swedish Radio Sym¬ 
phony Orchestra, Oslo Philharmonic, Royal 
Liverpool Philharmonic, Mariinsky Theatre 
Orchestra, National Philharmonic of Russia, 
Orchestre de la Suisse Romande, Orchestra 
Sinfonica Nazionale della RAI, Munchner 
Philharmoniker, hr-Sinfonieorchester, and 
the Orchester der Komischen Oper Berlin. 
Lozakovich is collaborating with distinguished 
conductors including Semyon Bychkov, 
Christoph Eschenbach, Valery Gergiev, 
Neeme Jarvi, Klaus Makela, Andris Nelsons, 
Andres Orozco-Estrada, Vasily Petrenko, Esa- 
Pekka Salonen, Lahav Shani, Tugan Sokhiev, 
Leonard Slatkin, Vladimir Spivakov, Robin Tic- 
ciati, Krzysztof Urbanski, and Lorenzo Viotti. 

A remarkable 2019/20 season sees 
Lozakovich return to the Boston Symphony 
Orchestra, as well as making his debut with 
the Los Angeles Philharmonic, the Cleveland 


Orchestra, Toronto Symphony Orchestra, 
Orchestre de Paris, and Gulbenkian Orch¬ 
estra. Further debut appearances include 
the Schleswig-Holstein Musik Festival at 
Hamburg's Elbphilharmonie with the Moscow 
Chamber Orchestra, and a recital with Sergei 
Babayan at the Menuhin Festival Gstaad. 

As a highly regarded recitalist, his previ¬ 
ous engagements include appearances at 
Les Grandes Voix - Les Grands Solistes, 
Fondation Louis Vuitton, Tonhalle Zurich, 
Convervatorio G. Verdi Milan, Theatre des 
Champs-Elysees, and Mariinsky Theatre. 

A regular at numerous international music 
festivals, he has a close relationship with 
the Verbier Festival since his debut aged 
13. He has appeared at the Progetto Martha 
Argerich, Carinthischer Sommer, Sommets 
musicaux de Gstaad, Septembre Musical 
Montreux Festival, MPHIL 360°, Moscow 
Meets Friends, Gergiev Festival Rotterdam, 
Baltic Sea Festival, White Nights Festival, 
Moscow Easter Festival, Festival de Paques 
- Aix-en-Provence, Tanglewood Music Fes¬ 
tival, Blossom Music Festival, Mostly Mozart 
Festival, Pacific Music Festival, and Festival 
de Saint-Denis. Lozakovich enjoys collab¬ 
orations with artists including Ivry Gitlis, 
Emanuel Ax, Renaud Capucon, Khatia Buni- 
atishvili, Lucas and Arthur Jussen, George Li, 
Seong-Jin Cho, Martin Frost, Shlomo Mintz, 
and Maxim Vengerov. 


Aged 15, Lozakovich signed an exclusive 
recording contract with Deutsche Grammo- 
phon, and in June 2018 released his debut 
album of Bachs violin concertos with the 
Kammerorchester des Symphonieorchesters 
des Bayerischen Rundfunks, coupled with 
the solo partita No. 2. The album achieved 
outstanding success, reaching No. 1 in the 
French Amazon charts and the classical 
album charts in Germany. 

Awarded numerous accolades, includ¬ 
ing first prize at the 2016 Vladimir Spivakov 
International Violin Competition, both first 
Prize and the "Grand Prix" at the 2012 EMCY 
International Music Competition, "Ohrid 
PEARLS," Macedonia, and the 2015 Manfred 
Grommek Prize of the Kronberg Academy, 
most recently Lozakovich received the 
Excelentia Prize, awarded to him under the 
honorary presidency of Queen Sofia of Spain 
and "The Young Artist of the Year 2017" award 
at the Festival of the Nations. Born in 2001, 
Lozakovich took up the violin in 2007 and 
made his concerto debut with the Moscow 
Virtuosi Chamber Orchestra under Vladimir 
Spivakov two years later. Since 2012, he stud¬ 
ied at the Karlsruhe University of Music with 
Professor Josef Rissin, and since 2015 with 
Eduard Wulfson in Geneva. 
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MORE FROM SALONEN 


The Weimar Republic: Germany 1918-1933 

The Weimar Republic began as a bold German political experiment at the end of the First World War and it lasted until the rise of Nazism. 
The era was marked by incredible intellectual productivity, with German artists making lasting contributions in the fields of literature, art, 
architecture, music, dance, drama, and film. Berlin, in particular, proved to be fertile ground for artists, including composers Kurt Weill and 
Paul Hindemith. Conductor Laureate Esa-Pekka Salonen returns to explore this culturally explosive period and its contemporary resonances. 


FRI FEB 7 8PM 
SAT FEB 8 8PM 
SUN FEB 9 2PM 

The Weimar Republic: Germany 1918-1933 
Weill's Violin Concerto with Salonen 

Los Angeles Philharmonic 
Esa-Pekka Salonen, conductor 
Carolin Widmann, violin 

HINDEMITH Rag Time (on a theme of 
J.S. Bach) 

WEILL Violin Concerto 
BACH, arr. SCHOENBERG Two Chorale 
Preludes 

"Schmucke dich, o liebe Seele," BWV 654 
"Komm, Gott Schopfer, heiliger Geist," 
BWV 667 

HINDEMITH Symphony: Mathis der Maler 

Weill's Violin Concerto (1924) - with the 
unusual accompaniment of a wind band - 
at times surges with anxious energy and, 
at other moments, broods with world¬ 
weariness. Salonen closes with Hindemith's 
magnificent Symphony (1934), composed 
as material for his politically charged opera 
about a Renaissance master painter. 



THU FEB 13 8PM 
FRI FEB 14 8PM 
SAT FEB 15 8PM 
SUN FEB 16 2PM 

The Weimar Republic: Germany 1918-1933 
Salonen Conducts The Seven Deadly Sins 

Los Angeles Philharmonic 
Esa-Pekka Salonen, conductor 
Simon McBurney, director 
Gerard McBurney, music consultant/ 
dramaturge 

HINDEMITH Murderer ,; the Hope of Women 
WEILL The Seven Deadly Sins 

Widely acclaimed English actor/writer/ 
director Simon McBurney and his equally 
accomplished brother, composer/writer/ 
scholar Gerard McBurney, collaborate with 
Salonen to present darkly satirical musical- 
theater works from the heyday of German 
Expressionism. The music is inflected with 
1920s jazz and popular song, along with an 
edge of cynicism. 
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COMING SOON 


Our 100th Birthday 


On October 24, the actual anniversary of our very first performance, we will celebrate as neve 
and present, to share the stage. Each will lead music especially associated with them, and ther 
commissioned From Space I Saw Earth will feature all three conductors at once. Then, we will 
days, with each music director leading a program of music also closely connected to him. 


THU OCT 24 7PM 

CENTENNIAL BIRTHDAY 
CELEBRATION 

Los Angeles Philharmonic 
Gustavo Dudamel, Zubin Mehta, 
Esa-Pekka Salonen, conductors 

WAGNER Prelude to Die Meistersinger 
von Nurnberg 
RAVEL La valse 

LUTOSEAWSKI Symphony No. 4 
(LA Phil commission) 

STRAVINSKY Suite from The Firebird 
(1919 version) 

Daniel BJARNASON From Space I Saw 
Earth (world premiere, LA Phil commission 
with generous support from the Lenore S. 
and Bernard A. Greenberg Fund) 

This 100th birthday celebration begins with 
Conductor Emeritus Zubin Mehta leading 
music by Wagner and Ravel, (whose swirling 
colors depict an extreme waltz, which not 
only takes the music as far as it could go, 
but also marks the end of a bygone era). 
Conductor Laureate Esa-Pekka Salonen then 
leads the Fourth Symphony by the late Pol¬ 
ish composer Witold Lutosiawski, which we 
commissioned. Salonen and the orchestra 
had a close relationship with the eminent 
composer and recorded all four of his sym¬ 
phonies. Music & Artistic Director Gustavo 
Dudamel follows with a suite from one of 



Stravinsky's most beautiful and most beloved 
ballet scores. The final piece takes the cel¬ 
ebration to a new level as Daniel Bjarnason's 
premiere will utilize all three conductors. 


FRI OCT 25 8PM 

MEHTA'S MAHLER 

Los Angeles Philharmonic 
Zubin Mehta, conductor 
Kristin Lewis, soprano 
Mihoko Fujimura, mezzo-soprano 
Los Angeles Master Chorale 
Grant Gershon, Artistic Director 
MAHLER Symphony No. 2, "Resurrection" 

Mehta's affinity for Mahler will shine through 
this performance of the composer's over¬ 
whelming "Resurrection" Symphony. 


SAT OCT 26 8PM 

SALONEN & SIBELIUS 

Los Angeles Philharmonic 
Esa-Pekka Salonen, conductor 
Golda Schultz, soprano 

SIBELIUS Luonnotar 
Esa-Pekka SALONEN Gemini 
(world premiere, LA Phil commission 
with generous support from 
Elizabeth and Justus Schlichting) 
SIBELIUS Symphony No. 5 



r before, inviting three music directors, past 
l, for the grand finale, Daniel Bjarnason's newly 
extend this celebration for three additional 


Salonen not only brings music by Sibelius 
but also the premiere of Gemini, bringing 
together his Castor and Pollux tone poems. 
Joining him for Luonnotar is stunning South 
African soprano Golda Schultz. 


SUN OCT 27 2PM 

BEETHOVEN'S NINTH 
WITH DUDAMEL 

Los Angeles Philharmonic 
Gustavo Dudamel, conductor 
Golda Schultz, soprano 
Tamara Mumford, mezzo-soprano 
Mario Chang, tenor 
James Rutherford, bass-baritone 
Tambuco Percussion Ensemble 
Los Angeles Master Chorale 
Grant Gershon, Artistic Director 

Gabriela ORTIZ Yanga (world premiere, 

LA Phil commission with generous 
support from R. Martin Chavez) 
BEETHOVEN Symphony No. 9 

As he did at the outset of his music direc¬ 
torship in 2009, Dudamel leads the musical 
monument that accompanies the world's 
greatest celebrations: Beethoven's epic 
Ninth. He begins the program with a new 
work for percussion and orchestra by 
Mexican composer Gabriela Ortiz. 
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Endowment Donors 

We are honored to recognize donors to the LA Phil's Endowment Fund, whose generosity ensures a living tradition of world-class music at 
Walt Disney Concert Hall and the Hollywood Bowl. The following list represents contributions made on or before August 13, 2019. 


$25,000,000+ 

Walt and Lilly Disney Foundation 
Cecilia and Dudley Rauch 


$20,000,000 TO $24,999,999 

David Bohnett Foundation 


$10,000,000 TO $19,999,999 

The Annenberg Foundation 
Colburn Foundation 


$5,000,000 TO $9,999,999 

Lenore S. and 

Bernard A. Greenberg Fund 
Terri and Jerry M. Kohl 
Los Angeles Philharmonic Affiliates 
M. David and Diane Paul 
Ann and Robert Ronus 
Ronus Foundation 
John and Samantha Williams 


$2,500,000 TO $4,999,999 

Peggy Bergmann YOLA 
Endowment Fund in Memory 
of Lenore Bergmann and 
John Elmer Bergmann 
Dunard Fund USA 
Elaine and Bram Goldsmith 
Carol Colburn Grigor 
Norman and Sadie Lee Foundation 
Alfred E. Mann 
Elise Mudd Marvin Trust 
Barbara and Jay Rasulo 
Flora L. Thornton 


$1,000,000 TO $2,499,999 

Linda and Robert Attiyeh 
Judith and Thomas Beckmen 
Gordon Binder and Adele Haggarty 
Helen and Peter Bing 
William H. Brady, III 
Linda and Maynard Brittan 
Richard and Norma Camp 
Mr. and Mrs. Michael J. Connell 
Mark Houston Dalzell and 
James Dao-Dalzell 
Mari L. Danihel 
Nancy and Donald de Brier 
The Walt Disney Company 
Fairchild-Martindale Foundation 
Eris and Larry Field 
Reese and Doris Gothie 
Joan and John Hotchkis 
Janeway Foundation 
Bernice and Wendell Jeffrey 
Carrie and Stuart Ketchum 
Kenneth N. and Doreen R. Klee 
B. Allen and Dorothy Lay 
Karl H. Loring 
Los Angeles Philharmonic 
Committee 


Estate of Judith Lynne 
MaddocksBrown Foundation 
Ginny Mancini 
Raulee Marcus 
Barbara and Buzz McCoy 
Merle and Peter Mullin 
William and Carolyn Powers 
Nancy and Barry Sanders 

H. Russell Smith Foundation 
Ronald and Valerie Sugar 

I. H. Sutnick 


$500,000 TO $999,999 

Ann and Martin Albert 
Abbott Brown 
Jerrold L. Eberhardt 
Yvonne and Gordon Hessler 
Ernest Mauk and Doyce Nunis 
Mr. and Mrs. David Meline 
Sandy and Barry D. Pressman 
Earl and Victoria Pushee 
William and Sally Rutter 
Richard and Bradley Seeley 
Christian Stracke 
Donna Swayze 

Lee and Hope Landis Warner 
YOLA Student Fund 
Edna Weiss 


$250,000 TO $499,999 

Baker Family Trust 
Veronica and Robert Egelston 
Gordon Family Foundation 
Ms. Kay Harland 
Joan Green Harris Trust 
Bud and Barbara Heilman 
Gerald L. Katell 
Norma Kayser 
Joyce and Kent Kresa 
Raymond Lieberman 
Mr. Kevin MacCarthy and 
Ms. Lauren Lexton 
Jane and Marc B. Nathanson 
Y & S Nazarian Family Foundation 
Nancy and Sidney Petersen 
Rice Family Foundation 
Robert Robinson 
Katharine and Thomas Stoever 
Sue Tsao 

Alyce and Warren Williamson 


$100,000 TO $249,999 

Mr. Robert J. Abernethy 
William A. Allison 
Rachel and Lee Ault 
W. Lee Bailey, M.D. 

Angela Bardowell 
Lynn and Otis Booth 
Deborah Borda 
The Eli and Edythe Broad 
Foundation 
Jane Carruthers 


James and Paula Coburn 
Foundation 

The Geraldine P. Coombs Trust 
in memory of Gerie P. Coombs 
Mr. and Mrs. Terry Cox 
Silvia and Kevin Dretzka 
Allan and Diane Eisenman 
Christine and Daniel Ewell 
Arnold Gilberg, M.D., Ph.D. 

David and Paige Glickman 

Nicholas T. Goldsborough 

Gonda Family Foundation 

Margaret Grauman 

Kathryn Kert Green and Mark Green 

Freya and Mark Ivener 

Ruth Jacobson 

Jo Ann and Charles Kaplan 

Susanne and Paul Kester 

Vicki King 

Sylvia Kunin 

Ann and Edward Leibon 
Ellen and Mark Lipson 
B. and Lonis Liverman 
Glen Miya and Steven Llanusa 
Ms. Gloria Lothrop 
Vicki and Kerry McCluggage 
Diane and Leon Morton 
Mary Pickford Foundation 
Sally and Frank Raab 
Mr. David Sanders 
Malcolm Schneer and Cathy Liu 
David and Linda Shaheen 
Foundation 

William E.B. and Laura K. Siart 
Magda and Frederick R. Waingrow 
Wasserman Foundation 
Robert Wood 

Syham Yohanna & James W. Manns 


$25,000 TO $99,999 

Marie Baier Foundation 

Dr. Richard Bardowell, M.D. 

Jacqueline Briskin 

Dona Burrell 

Ann and Tony Cannon 

Dee and Robert E. Cody 

The Colburn Fund 

Mr. Allen Don Cornelsen 

Ginny and John Cushman 

Marilyn J. Dale 

Mrs. Barbara A. Davis 

Dr. and Mrs. Roger DeBard 

Jennifer and Royce Diener 

Jane B. and Michael D. Eisner 

The Englekirk Family 

Claudia and Mark Foster 

Lillian and Stephen Frank 

Dr. Suzanne Gemmell 

Paul and Florence Glaser 

Good Works Foundation 

Anne Heineman 

Ann and Jean Horton 

Drs. Judith and Herbert Hyman 

Albert E. and Nancy C. Jenkins 

Robert Jesberg and 


Michael J. Carmody 
Stephen A. Kanter, M.D. 

Ms. Ann L. Kligman 
Sandra Krause and 
William Fitzgerald 
Michael and Emily Laskin 
Sarah and Ira R. Manson 
Carole McCormac 
Meitus Marital Trust 
Sharyl and Rafael Mendez, M.D. 
John Millard 

National Endowment for the Arts 
Alfred and Arlene Noreen 
Ms. Rosanne O'Brien 
Occidental Petroleum Corporation 
Dr. M. Lee Pearce 
Lois Rosen 

Anne and James Rothenberg 

Donald Tracy Rumford Family Trust 

The SahanDaywi Foundation 

Mrs. Nancie Schneider 

William and Luiginia Sheridan 

Virginia Skinner Living Trust 

Nancy and Richard Spelke 

Mary H. Statham 

Ms. Fran H. Tuchman 

Rhio H. Weir 

Jean Willingham 

Winnick Family Foundation 

Cheryl and Peter Ziegler 

Lynn and Roger Zino 


LOS ANGELES PHILHARMONIC 
MUSICIANS 

Anonymous 
Kenneth Bonebrake 
Nancy and Martin Chalifour 
Brian Drake 
Perry Dreiman 
Barry Gold 
Christopher Hanulik 
Jory and Selina Herman 
Ingrid Hutman 
Gloria Lum 

Joanne Pearce Martin 
Kazue Asawa McGregor 
Oscar and Diane Meza 
Mitchell Newman 
Peter Rofe 

Meredith Snow and Mark Zimoski 
Barry Socher 
Paul Stein 

Leticia Oaks Strong 

Lyndon and Beth Johnston Taylor 

Dennis Trembly 

Allison and Jim Wilt 

Suli Xue 

We extend our heartfelt appreciation to the 
many donors who have contributed to the 
LA Phil Endowment with contributions below 
$25,000, whose names are too numerous 
to list due to space considerations. If your 
name has been misspelled or omitted 
from this list in error, please contact the 
Development Office at 213 972 0757. Thank 
you. 
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SCC’S CANDIES. 

Distinctive &? Delicious Corporate Gifts 

Impress them with the best this holiday season. 

Call us at 877.595.7337 or visit sees.com/CorporateGifting 
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Hilary believes fervently 
that consciousness is more than 




the sum of our biology. When she 
receives a position at a prestigious 
think tank, she develops a novel 
experiment to prove that humans are 
intrinsically altruistic, but the 
results are something she 
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never anticipated. 











NOVEMBER 15-17 

THE UCLA JAMES BRIDGES THEATER 

TICKETS AND INFORMATION 

LATW.ORG (310) 827-0889 


UPCOMING SHOWS 


VIETGONE JAN 24-26 

By Qui Nguyen. The hilarious and not-quite-true 
story of how two Vietnamese refugees found 
each other and built a family in a new land. 

FRANKENSTEIN feb 28-mar i 

By Mary Shelley, Adapted by Kate McAII. 

This 200 year-old gothic masterpiece retains all 
of its power to horrify and fascinate. 


L.A. 

THEATRE 

WORKS 


IATW 


g Up Close and Personal L. A. Theatre Works 
^@1 ) has entertained the world for over 40 years with 
our signature radio theatre format. 
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Corporate, Foundation, 
and Government Gifts 

We are honored to recognize corporate, foundation, and government donors who 
generously support the mission of the Los Angeles Philharmonic Association: to 
perform, present, and promote music in its many varied forms at the highest level of 
excellence to a large and diverse audience. We are deeply grateful for the following 
contributions to the Los Angeles Philharmonic and the Hollywood Bowl received 
between August 2018 and August 13, 2019. 


$1,000,000 AND ABOVE 


Anonymous 

Live Nation-Hewitt Silva Concerts, LLC 

$500,000 TO $999,999 

Anonymous (2) 

Acura 

American Airlines, Inc. 

$250,000 TO $499,999 

County of Los Angeles 

Max H. Gluck Foundation 

Living Legacy Foundation 

Andrew W. Mellon Foundation 

Rolex Watch USA, Inc. 

The Rose Hills Foundation 

Target Corporation 

$100,000 TO $249,999 

Amgen Foundation 

Anheuser-Busch Inc. 

The Walt Disney Company 

The Eisner Foundation 

Heineken USA Incorporated 

Lyft, Inc. 

Pasadena Showcase House for the Arts 

Pepsi Beverage Group 

Rosenthal Family Foundation 

Viking Cruises 

Wells Fargo Foundation 

Wine 

$50,000 TO $99,999 

The Jose Iturbi Foundation 

League of American Orchestras' 

Futures Fund 

The Norman and Sadie Lee Foundation 

Los Angeles County Department of Arts 
and Culture 

City of Los Angeles, Department of 

Cultural Affairs 

The Music Man Foundation 

National Endowment for the Arts 

United Airlines 

W.M. Keck Foundation 

$25,000 TO $49,999 

Anonymous 

The Herb Alpert Foundation 

The John Bendheim Family / 

Lowenstein Foundation 

Cooper Tires 

Edison International 

The Rosalinde and Arthur Gilbert Foundation 

The Green Foundation 

Harman Family Foundation 

Merrill Lynch 

The Jay and Rose Phillips Family Foundation 
of California 

Ross Endowment Fund 

Dwight Stuart Youth Fund 

$10,000 TO $24,999 

American Online Giving Foundation 

Boingo Wireless 

California Arts Council 

Julia Stearns Dockweiler Charitable 

Foundation 

Ella Fitzgerald Charitable Foundation 

Kenneth T. & Eileen L. Norris Foundation 

The Specialty Family Foundation 

James C. Stewart Charitable Foundation 























WHO DO YOU TRUST? 


Someone who sees your charitable fund as something other than a source 
of profits. Someone who lives where you live and thinks the way you think. 
Someone who understands the charitable implications of the new tax laws 
and can explain them clearly. 

Our name tells our story. We're the Jewish Community Foundation of 
Los Angeles and we exist to better our community. We're managed by 
people like you. We have over $1 billion of assets and 1,300 donor families. 
We've been helping our donors create tax-effective charitable funds and 
give more strategically for 65 years. 



Talk to someone who has worked with us. Read about the 
work our donors are accomplishing with the charitable 
helping them create and manage. 

While you're here trust is essential. And fo 

trust is everything. 


FOUNDATION 

Jewish Community foundation 

LOS ANGELES 


www.jewishfoundationla.org/trust | 323.761.8704 | trust@jewishfoundationla.org 






Annual Donors 



r 20% OFF* 1 

FULL-PRICE TICKETS 

with code 

HAUGHINFAU19 




HAUGH 

PERFORMING ARTS CENTER 


1000 W. Foothill Blvd. 
Glendora, CA 91741 


TICKETS: (626) 963-9411 
www.haughpac.com 

f @) # 

*Offer not valid on previously purchased tickets. 


SUNDAY ' 

:T 13, 2019 Tickets: $38 

AT 2PM * ^^^dent/Senior: $ 35 
16 & under: $28 


SUNDAY 

[ NOV 17, 20191 


Tickets: $65 
Student/Senior: $62 


THE 

TEMPTATIONS 


CitrusGolle ge 


The LA Phil is pleased to recognize and thank our generous donors. The following list 
includes donors who have contributed $3,500 or more to the LA Phil between August 
2018 and August 13, 2019. 

$1,000,000 AND ABOVE 


Dunard Fund USA 


$500,000 TO $999,999 

Music Center Foundation 

$200,000 TO $499,999 

The Blue Ribbon 

Louise and Brad Edgerton / 

Edgerton Foundation 

Gordon R and Ann G. Getty 

Jenny Miller Goff 

Barbara and Jay Rasulo 

Deanie and Jay Stein 

Eva and Marc Stern 

$100,000 TO $199,999 

Anonymous (3) 

Mr. Robert J. Abernethy 

Lynn A. Booth 

Ms. Mari L. Danihel 

Nancy and Donald de Brier 

Betty Jean L. DiVall 

Ms. Nancy Ferguson 

Berta and Frank Gehry 

Tylie Jones 

Kaiser Permanente 

Ms. Sarah H. Ketterer 

Anne Akiko Meyers and Jason Subotky 

M. David and Diane Paul 

James and Laura Rosenwald / 

Orinoco Foundation 

Wells Family Charitable Foundation 

Ms. Marilyn Ziering 


$50,000 TO $99,999 

Anonymous (2) 

Ms. Wallis Annenberg 
Judith and Thomas L. Beckmen 
David Bohnett Foundation 
Linda and Maynard Brittan 
Mara and Joseph Carieri 
Dr. R. Martin Chavez 
Kevin G. Clifford 
John Connnell Chair 
Jerrold L. Eberhardt 
Jane B. and Michael D. Eisner 
Mr. Lawrence N. Field 
Ms. Lisa Field 

Mr. and Mrs. Josh Friedman 

Kiki and David I. Gindler 

Lenore S. and Bernard A. Greenberg Fund 

Mr. and Ms. Enrique Hernandez, Jr. 

Yvonne Hessler 

Ms. Teena Hostovich and Mr. Doug Martinet 

Monique and Jonathan Kagan 

Darioush and Shahpar Khaledi 

Terri and Jerry M. Kohl 

Dr. Ralph A. Korpman 

Linda May and Jack Suzar 

Liliane Quon McCain 

Ms. Kim McCarthy and Mr. Ben Cheng 

Barbara and Buzz McCoy 

Ms. Joanna Miller 

Maureen and Stanley Moore 

Elizabeth Hirsh Naftali and Yehuda Naftali 

Y & S Nazarian Family Foundation 

Ms. Rosanne O'Brien 

Mr. and Mrs. Jason O'Leary 

Peninsula Committee 

Lorena and R. Joseph Plascencia 

Sandy and Barry D. Pressman 

Ann and Robert Ronus 


Nancy S. and Barry Sanders 
David and Linda Shaheen 
Gunjit S. Sikand 
Marilyn and Eugene Stein 
Christian Stracke 
Ronald and Valerie Sugar 
Ticketmaster Corporation 
Flora L. Thornton Foundation 
Sue Tsao 

Mr. Jon Vein and Mrs. Ellen Goldsmith-Vein 

John and Marilyn Wells Family Foundation 

John and Samantha Williams 

Alyce de Roulet Williamson 

Margo and Irwin Winkler 

Ellen and Arnold Zetcher 
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OPENING NIGHT GALA NOV. 12, 2019 

STEVE TISCH CINEMA CENTER AT SABAN THEATRE, BEVERLY HILLS 


uxiwv ona 'amui'n □■uion ai'uos 


33 


RD 


ISRAEL 


FILM FESTIVAL 

LOS ANGELES 

NOV. 12-26, 2019 

FOR SPONSORSHIP OPPORTUNITIES, PLEASE CONTACT ISRAFEST FOUNDATION, INC. AT 
MEIR@ISRAELFILMFESTIVAL.ORG | 213.948.8800 OR 310.247.1800 | WWW.ISRAELFILMFESTIVAL.COM 


? 2019 A PRESENTATION OF ISRAFEST FOUNDATION, INC. I KEY ART DESIGNED BY INSYNC PLUS 


/lollf/irood 

•/REPORTER 


PLUS 


•SMIL 


WiEEft’ 





l or 


SOCALPULSE .com 

DtiCOVf* THf SCAT OS SOUTtttltft CAU*OS*IA 




Four Seasons Hotel 










ANNUAL DONORS 


'ojapestries offflusic” 

SUN DAYS with COLEMAN 

116th Season • 2019-2020 




Emerson String Quartet 

October 27, 2019 

Jasper String Quartet 
with Nicholas Phan, tenor 
November 24, 2019 

Concerto Italiano 

January 12, 2020 

Elias String Quartet 

February 16, 2020 

TakAcs String Quartet 

March 22, 2020 

Camerata RCO 
April 5, 2020 

All concerts on Sundays at 3:30 pm 
in Caltech's Beckman Auditorium 

For a brochure, tickets & information, please contact us 
at 626.793.4191, krfccma@aol.com, or visit us at our 
website: www.colemanchambermusic.org 


COLEMAN CHAMBER MUSIC ASSOCIATION 

225 South Lake Avenue ■ Suite 300 ■ Pasadena, CA911OI 


WHERE TO EAT 
WHERE TO SHOP 
WHERE TO CO 


S<§>CALPULSE 


DISCOVER THE BEAT OF SOUTHERN CALIFORNIA 



$25,000 TO $49,999 

Anonymous (6) 

Anonymous in memory of Dr. Suzanne Gemmell 

Mr. Gregory A. Adams 

Dr. and Mrs. Keith L. Agre 

Lynn K. Altman 

Andy & Bill Concerts, LLP 

Ms. Kate Angelo and Mr. Francois Mobasser 

Debra and Benjamin Ansell 

Samuel and Erin Biggs 

Adele and Gordon M. Binder 

Mr. and Mrs. Norris J. Bishton, Jr. 

Business and Professional Committee 
Oleg and Tatiana Butenko 

The Capital Group Companies Charitable Foundation 

Ms. Nancy Carson and Mr. Chris Tobin 

Esther S. M. Chui Chao 

Mr. and Mrs. Aubrey Chernick 

Chevron Products Company 

Chivaroli and Associates, Tiffany and Christian Chivaroli 
Sarah and Roger Chrisman 
Dan Clivner 

James and Paula Coburn Foundation 
Mr. Richard W. Colburn 
Committee of Professional Women 
Becca and Jonathan Congdon 
Mr. and Mrs. Robert Cook 
Donelle Dadigan 
The Walt Disney Company 
Elizabeth and Kenneth M. Doran 
Van and Francine Durrer 
East West Bank 
Edison International 
Josep Ferran 

Foothill Philharmonic Committee 
Dr. Hilary Garland 

Alexandra S. Glickman and Gayle Whittemore 

Good Works Foundation and Laura Donnelley 

The Gorfaine / Schwartz Agency 

Mr. and Mrs. Jerry Grundhofer 

Renee and Paul Haas 

Vicken and Susan J. Haleblian 

Dwight Hare and Stephanie Bergsma 

Mr. Philip Hettema 

Mrs. Karen Hillenburg 

Gerry Hinkley and Allen Briskin 

Elizabeth Hofert-Dailey Trust 

Mr. and Mrs. James L. Hunter 

Mr. and Mrs. William H. Hurt 

Jo Ann and Charles Kaplan 

Mr. and Mrs. Joshua R. Kaplan 

Linda and Donald Kaplan 

Terri and Michael Kaplan 

Paul Kester 

Winnie Kho and Chris Testa 
Vicki King 

Mr. and Mrs. Kenneth N. Klee 
Lisa and Larry Kohorn 
Bob and Pamela Krupka 
Mr. Isaac Larian 

Ken Lemberger and Linda Sasson 

Saul Levine 

Ms. Agnes Lew 

Sheila and Ronald Litzinger 

Renee and Meyer Luskin 

Roger Lustberg and Cheryl Petersen 

The Seth MacFarlane Foundation 

Ashley McCarthy and Bret Barker 

Janis B. McEldowney 

Kelly Sutherlin McLeod and Steven B. McLeod 

Mr. and Mrs. David Meline 

Michael and Lori Milken Family Foundation 

Joel and Joanne Mogy 

Deena and Edward Nahmias 

Mr. and Mrs. Peter O'Malley 

Gregory Pickert and Beth Price 

Ms. Carol Price 

Michele Rauch 

Wendy and Ken Ruby 

Katy and Michael S. Saei 

Ellen and Richard Sandler 

Elizabeth and Justus Schlichting 

Ken & Carol Schultz Foundation 

SEI Institutional Group 

SEI Institutional Group 

Randy and Susan Snyder 

Mrs. Faith F. Strong 

Elinor and Rubin Turner 

Mr. and Mrs. Thomas E. Unterman 

Tee Vo and Chester Wang 

Debra and John Warfel 
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PSYCHO 


UrP/ 

with ORCHESTRA 


CLASSIC CINEMA, LIVE STRINGS, 
HALLOWEEN PARTIES and more 
at DTLA's 


OCT 

25-31 


^hertreV 

AT ACE HOTEL // 


■ ■* 


LAOPERA 


TICKETS FOR ALL BUDGETS LAOPERA.ORG • 213.972.8001 



“A perfect x\, 
combination of... 
SILENT MOVIES, 
CABARET, 

DAVID LYNCH and the 
.BROTHERS GRIMM” 


^BRILLIANT... 

cheeky, subversive 
dazzling, adorable.. 

A RAGING 
MASTERPIECE’ 


LA TIMES 


THE GUARDIAN, UK 


MOZART'S 


THROUGH 
















ANNUAL DONORS 


Your community 
music school 



pasadenaconservatory.org 



Bond Furs 

Custom designed or ready made 
garments, alterations, restyling, 
cleaning, glazing & storage. 

Come visit 
our showroom 
in Old Town 
Monrovia. 

626.471.9912 • www.bondfurs.com 
114 W. Lime Ave, Monrovia, CA 91016 




Mindy and David Weiner 
Wells Fargo 


$15,000 TO $24,999 

Anonymous (7) 

Drew and Susan Adams 

Honorable and Mrs. Richard Adler 

Antonieta Arango, In memory of Javier Arango 

The Aversano Family Trust 

Lorrie and Dan Baldwin 

Ms. Elizabeth Barbatelli 

Judy and Leigh Bardugo 

Dr. William Benbassat 

Miles and Joni Benickes 

Mr. Mark Benjamin 

Mr. and Mrs. Adam Berger 

Barbara and Scott Bice 

Kawanna and Jay Brown 

Debra Burdorf 

Ying Cai & Wann S. Lee Foundation 

Campagna Family Trust 

Par and Sharon Chadha 

Andrea Chao-Kharma and Ken Kharma 

Mr. Pei-yuan Chia and Ms. Katherine Shen 

Hyon Chough and Maurice Singer 

City National Bank 

Mr. and Mrs. Jonathan Cookler 

Jennifer Diener 

Malsi Doyle and Michael Forman 

Dr. and Mrs. William M. Duxler 

Dr. Paul and Patti Eisenberg 

Ms. Robin Eisenman and Mr. Maurice LaMarche 

Geoff Emery 

Austin and Lauren Fite Foundation 

Daniel and Maryann Fong 

Joan Friedman, Ph.D. and Robert N. Braun, M.D. 

Gary and Cindy Frischling 
Ms. Bonnie Corwin Fuller 
Jo Ann and Julian Ganz, Jr. 

Mr. and Mrs. Jeffrey L. Glassman 

Carol Goldsmith 

Mr. and Mrs. Abner D. Goldstine 

Goodman Family Foundation 

Robert and Lori Goodman 

Mr. and Mrs. Daniel M. Gottlieb 

Mr. Bill Grubman 

Dr. Diane J. Henderson 

Carol and Warner Henry 

Marion and Tod Hindin 

Mr. Raymond W. Holdsworth 

Dr. Louise Horvitz and Carrie Fishman 

Edward Indvik 

International Committee 

Meg and Bahram Jalali 

Mr. Eugene Kapaloski 

Tobe and Greg Karns 

Mr. and Mrs. Robert A. Kasirer 

Ms. Nancy Katayama 

Sandi and Kevin Kayse 

Elaine Kohn and Berndt Lohr-Schmidt 

Carol Krause 

Naomi and Fred Kurata 

Lauren B. Leichtman and Arthur E. Levine 

Allyn and Jeffrey L. Levine 

Anita Lorber 

Los Angeles Philharmonic Affiliates 

The Luppe and Paula Luppen Family Foundation 

Theresa Macellaro / The Macellaro Law Firm 

Raulee Marcus 

Jonathan and Delia Matz 

Dwayne and Eileen McKenzie 

Sharyl and Rafael Mendez, M.D. 

Dr. Richard N. Merkin 
Lisa and Willem Mesdag 
Mr. Jack Miller 
Marcy Miller 

Mr. Mark Kim and Ms. Jeehyun Lee 
Mr. John Monahan 

Ms. Christine Muller and Mr. John Swanson 

Mr. and Mrs. Dan Napier 

Y & S Nazarian Family Foundation 

Mr. Robert W. Olsen 

Ana Paludi and Michael Lebovitz 

Jayne Parker & Beckie Yon 

Catherine Partridge 

Mr. Soham Patel and Ms. Jennifer Broder 
Lyle and Lisi Poncher 
Mr. Michael Poole 

Ms. Brigitte Poublon and Mr. Robert Sherman Household 

Mr. and Mrs. Bruce Ramer 

Cathleen and Scott Richland 

Lloyd E. Rigler - Lawrence E. Deutsch Foundation 

Ms. Anne Rimer 
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Brooklyn Rider & 
Magos Herrera 


The Wallis 


The Wallis 


The Wallis 


The Wallis 


AUTUMN 

@ THE WALLIS 


Sisters in Law octi-13 

Joshua Roman, cello & 

Conor Hanick, piano oct 5 

Brooklyn Rider & 

Magos Herrera, Dreamers oct 10 

David Orlowsky & 

Quartetto di Cremona: 

A Klezmer Journey oct 12 

Story Pirates & 

Dance Sunday oct 13 

Circa: Humans nov 1 - 2 

Film Independent 
Special Event nov 5 

Garrick Ohlsson, piano nov 8 

Sonia De Los Santos, 

La Golondrina: 

A Musical Journey nov 10 


Parker Bent & 
Dance Sunday 

NOV 10 


d 

y G otl 


n 

i n 

c *ET 

'D A y, 






OFFICIAL AIRLINE SPONSOR 


A DE LTA 


PREFERRED HOTEL SPONSOR OFFICIAL AUTOMOTIVE SPONSOR 


WALDORF ASTORIA' 

BEVERLY HILLS 


Mercedes-Benz 

of Beverly Hills 


TheWallis.org 






#GotStuff 

DONATE 

TODAY! 

CALL FOR PICK-UP 800-400-6259 


SEVEN CONVENIENT LOCATIONS 


West Los Angeles 

11801 Santa Monica Blvd. (at Granville) 

West Los Angeles 

10960 Santa Monica Blvd. (at Veteran) 

Fairfax District 

360 N. Fairfax Ave. (at Oakwood) 

Mar-Vista Area 

12120 Venice Blvd. (at Grandview) 

Studio City 

12203 Ventura Blvd. (west of Laurel Canyon) 

Van Nuys 

14526 Victory Blvd. (west of Van Nuys Blvd.) 

Canoga Park 

21716 Sherman Way (east of Topanga Canyon Blvd.) 


NCjr LA 

National Council of Jewish Women LOS ANGELES 


COUNCIL THRIFT 


Followusatncjwla.org Q 



thj 

a claudia kahn : 


ck 


) m pany 

ency 


Providing the nation's most exclusive placements since 1982 

Executive & Personal Assistants • Chefs 
Estate Managers • Nannies • Butlers 
Housekeepers • Baby Nurses • Elder Care 

Los Angeles • New York • San Francisco 

310-828-4111 

www.thehelpcompany.com 



ANNUAL DONORS 


John Peter Robinson and Denise Hudson 
Linda and Tony Rubin 
Tom Safran 

The SahanDaywi Foundation 
Mr. Lee C. Samson 
Ron and Melissa Sanders 
Dena and Irv Schechter / The Hyman Levine 
Family Foundation: L'DOR V'DOR 
Dr. and Mrs. Heinrich Schelbert 
Evy and Fred Scholder Family 
Mr. and Mrs. Arnold Seidel 
Marc Seltzer and Christina Snyder 
Dr. Chester Semel 
Mr. James J. Sepe 
Elliott Semel and Larry Falconio 
Jill and Neil Sheffield 
Walter H. Shepard and Arthur A. Scangas 
Mr. and Mrs. Howard A. Sherwood 
Christy Smith For Assembly 2020 
Grady and Shelley Smith 
Mr. and Mrs. Richard Sondheimer 
Stein Family Fund - Judie Stein 
Lisa and Wayne Stelmar 
Mr. Thomas S. Strickler 
Priscilla and Curtis S. Tamkin 
Tracey Boldemann-Tatkin and Stan Tatkin 
Michael Frazier Thompson 
Warren B. and Nancy L. Tucker 
Noralisa Villarreal and John Matthew Trott 
Liza Vismanos 
Warner Bros. 

Mr. Kirk Wickstrom and Mrs. Shannon Hearst Wickstrom 

Libby Wilson, MD 

Ms. Olivia Wolfe 

Mahvash and Farrok Yazdi 

Karl and Dian Zeile 

Bobbi and Walter Zifkin 

David Zuckerman and Ellie Kanner 


$10,000 TO $14,999 

Anonymous (6) 

Julie Andrews 

Ms. Judy Hart Angelo 

Gregory Annenberg Weingarten 

Mrs. Margaret C. Barry 

Susan Baumgarten 

Frank E. Baxter 

Mr. and Mrs. Phil Becker 

Sondra Behrens 

Phyllis and Sandy Beim 

Suzette and Monroe Berkman 

Ms. Gail K. Bernstein 

Mr. Kenneth Blakeley 

Roz and Peter Bonerz 

Joan N. Borinstein 

Mr. Greg Borrud 

Brass Ring Foundation 

Mr. and Mrs. Steven Bristing 

California Community Foundation 

Lyn and Frank Campbell 

Dr. Kirk Y. Chang 

Jay and Nadege Conger 

Zoe Cosgrove 

Lynette and Michael C. Davis 

Dr. and Mrs. Aurelio de la Vega 

Victoria Seaver Dean, Patrick Seaver, Carlton Seaver 

Julie and Stan Dorobek 

Mr. and Mrs. Larry Duitsman 

Mr. and Mrs. Richard Ellis 

Bob and Mary Estrin 

Mr. Marc Ezralow 

Bonnie and Ronald Fein 

Mr. Tommy Finkelstein and Mr. Dan Chang 

Mr. Thomas Ford 

Drs. Harold and Gloria Frankl 

Dr. and Mrs. David Fung 

Mr. Arthur J. Gallagher 

Mr. James Gleason 

Harriett and Richard E. Gold 

Mr. and Mrs. Louis L. Gonda 

Mr. and Mrs. Ken Gouw 

Ms. Lynn Gretkowski 

Tricia and Richard Grey 

Beverly and Felix Grossman 

Mr. William Hair 

Dr. and Mrs. Alan M. Heilpern 

Mr. and Mrs. Irwin Helford and Family 

Bud and Barbara Heilman 

Stephen D. Henry and Rudy M. Oclaray 

Liz Levitt Hirsch 

Shelby and Jason Istrin 

Kristi Jackson and William Newby 

Robin and Gary Jacobs 
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MAYA BEISER/WENDY WHELAN/ 
LUCINDA CHILDS/DAVID LANG 

THE DAY 

Fri, Oct 18 & Sat, Oct 19 | Royce Hall 




TICKETS ON SALE NOW 


FIND YOUR RHYTHM 


cap.ucla.edu | 310-825-2101 @cap_ucla | #capucla 


^ CENTER 

FOR THE ART OF 

PERFORMANt 

UCLA 



























ANNUAL DONORS 


State-of-the-Art State-of-the-Heart 

SERVICE I CARE 

The Los Angeles Jewish Home's Short-Term Rehabilitative 
Care program helps seniors quickly return home from a hospital 
stay. We help patients reach their recovery goals and may greatly 
improve their quality of life. 

We offer care in our Home, in your home, or in the community. 


Short-Term Rehabilitative Services Include: 

• Discharge planning • Intravenous therapy 

n , . . .• i and other nursing 

• Physical, occupational 

, , .. services 

and speech therapy 


• Access to all LAJH 
services 

Welcome 
to our 
community 
of care! 


services 
Window views 


► Typical stays 
from several 
days to several 
weeks 


LOS ANGELES 

JEWISH HOME 

Connections to Care 



Connect with us! 

Call CONNECTIONS TO CARE at 855.227.3745 

to access the Jewish Home's comprehensive senior 
services. Visit us at lajh.org 





Upper Hands Piano 


Method Books 
for ADULTS 50+ 

to SPARK the Mind, 
Heart and Soul 

Available on Amazon.com 


UpperHandsPiano.com 

Piano Lessons on the westside 
UpperHandsPiano@gmail.com 


Dr. William B. Jones 
Anne and Michael Keating 
Richard and Lauren King 
Jill Kirshner 

Nickie and Marc Kubasak 
Tom Lallas and Sandy Milo 
Ms. Karen Sue Lavin 
Marlene and Howard Leitner 
Randi Levine 

Dr. Stuart Levine and Dr. Donna Richey 

Mr. and Mrs. Simon K.C. Li 

Maria and Matthew Lichtenberg 

Sandra Cumings Malamed and Kenneth D. Malamed 

Maurice Marciano Family Foundation 

Mr. and Mrs. Stanley Maron 

Emil Ellis Farrar and Bill Ramackers 

Mr. Michael Martinet 

Pamela Mass 

Matt Construction Corporation 
David and Margaret Mgrublian 
Linda and Kenneth Millman 
Marc and Jessica Mitchell 

Ms. Susan Morad at Worldwide Integrated Resources, Inc. 

Wendy Stark Morrissey 

Ms. Kari Nakama 

NBC Universal 

Anthony and Olivia Neece 

Mr. and Mrs. Randy Newman 

Shelby Notkin and Teresita Tinajero 

Christine M. Ofiesh 

D. Orenstein & J. Lu 

Mr. and Mrs. Arnold Porath 

Quinn Emanuel Urquhart & Sullivan, LLP 

Lee Ramer 

Murphy and Ed Romano and Family 

David and Lori Rousso 

Barbara Sadoff, in honor of Armin Sadoff 

Dr. and Mrs. Bernard Salick 

Sander Family Foundation 

Santa Monica-Westside Philharmonic Committee 

Samantha and Marc Sedaka 

Dr. Donald Seligman and Dr. Jon Zimmermann 

Neil Selman and Cynthia Chapman 

Edward A. and Ai 0. Shay Family Foundation 

Leah R. Sklar 

Steven M. Sorenson, M.D. 

Southampton Row Trust Ltd. 

Angelina and Mark Speare 

Mr. Lev Spiro and Ms. Melissa Rosenberg 

Joe and Suzanne Sposato 

Mr. Michael L. Stern 

Mr. Avedis Tavitian 

Charles and Miriam Vogel 

Frank Wagner and Lynn O'Hearn Wagner 

Ms. Kelly Weinhart-Henry and Ms. Bridgett Henry 

Susan and Alan Wohl 

Mr. and Mrs. Howard Zelikow 

Susan Zolla, In Memory of Edward M. Zolla 


$7,500 TO $9,999 

Ms. Adrienne Alpert 

Art and Pat Antin 

Mr. and Mrs. Richard Bennett 

Helen and Peter S. Bing 

Dr. Andrew C. Blaine and Dr. Leigh Lindsey 

Mrs. Nancy A. Cypert 

Mr. Howard M. Davine 

The Randee and Ken Devlin Foundation 

Tim and Neda Disney 

Josh Earl 

Liz and Peter Goulds 

The Hollywood Bowl Committee 

Patricia Keating and Bruce Hayes 

Cary and Jennifer Kleinman 
Mr. and Mrs. Norman A. Levin 
Mr. Jeff Levy 

Wanda Denson-Low and Ronald Low 

Mr. and Mrs. Boutie Lucas 

Ms. Marlane Meyer 

Glenn Pittson 

Joyce and David Primes 

Kasey Salter 

Westside Committee 

Mr. and Mrs. Steven White 


$5,500 TO $7,499 

Anonymous (4) 

Ms. Judith A. Avery 
Mr. Mustapha Baha 
Mr. Barry Baker 
Pamela and Jeffrey Balton 
Dr. Richard Bardowell, M.D. 
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JAN 24 - FEB 16, 2020 



THE SOUND 
OF MUSIC 


Tie SOWD MUSIC 

I J — 

ir,,uO S 


McCOY RIGBY 

ENTERTAINMENT 

2019/20 

SEASON 


2 MATILDA 
S THE MUSICAL 


“AN 

EXHILARATING 

TALE OF 

EMPOWERMENT..." 


-NEW YORK TIMES 


R°ALD DAHT 


THE MUSICAL 


TICKETS 
ON SALE 
NOW! 


LA MIRADA THEATRE 

(562) 944-9801 | LAMIRADATHEATRE.COM 


ARSENIC AND 
OLD LACE 


2 MAMMA 
2 MIA! 




m 




- 












19'20 

SYMPHONY 
CLASSICS SERIES 
AT AMBASSADOR 
AUDITORIUM 

BRAHMS SYMPHONY NO. I 

OCTOBER 19, 2019 
TESSA LARK, violin 

BEETHOVEN “EMPEROR” 
PIANO CONCERTO 

NOVEMBER 16,2019 
ALESSIO BAX, piano 

VIVALDI FOUR SEASONS 

JANUARY 25, 20< ? 

SIMONE PORTER, violin 

GERSHWIN PORGY& BESS 

FEBRUARY 15,2020 

NICK KENDALL, violin 

MOZART & MCGEGAN 

MARCH 21, 2020 

NICHOLAS MCGEGAN, conductor 
YERIN YANG, piano 

RACHMANINOFF 
PIANO CONCERTO NO. 3 
APRIL 18, 2020 
INON BARNATAN, piano 


626.793.7172 I PASADENASYMPHONY-POPS.ORG 


ORCHESTRATIONS 

Artisan Gifts 
by Classical Musicians 

THE CENTENNIAL PEN 
Hand Carved by LA Phil 
Double Bassist & Fine Art 
Woodworker Jack Cousin 


r 

View more gifts online from 
Jack Cousin & Andrea Comsky 

orchestrations.etsy.com 


Hand Carved Pen 
in Violin Case 
by Jack Cousin 



Paul Koretz 
Paul Krekorian 
John S. Lee 
Nury Martinez 
Mitch O'Farrell 
Curren D. Price, Jr. 

Monica Rodriguez 
David Ryu 

Herb J. Wesson, Jr. President 

DEPARTMENT OF 
CULTURAL AFFAIRS 

Danielle Brazell General Manager 

CULTURAL AFFAIRS COMMISSION 

Charmaine Jefferson President 

John Wirfs Vice President 

Jill Cohen 

Thien Ho 

Evonne Gallardo 

Eric Paquette 

Elissa Scrafano 

WALT DISNEY CONCERT HALL 
HOUSE STAFF 

Ronald H. Galbraith Master Carpenter 
John Phillips Property Master 
Terry Klein Master Electrician 
Kevin F. Wapner Master Audio/Video 
Greg Flu sty House Manager 

The stage crew is represented by the 
International Alliance of Theatrical Stage 
Employees and Moving Picture Machine 
Operators of the United States and Canada, 
Local No. 33. 
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In a reimagined version of the iconic play and noir film, Academy Award nominee Andy Garcia (Ocean's Eleven, 
The Godfather III ) takes on the role of mobster Johnny Rocco in this classic Bogart and Bacall thriller. 


ADAPTED BY JEFFREY HATCHER & ANDY GARCIA 

PRODUCED IN ASSOCIATION WITH FRANK MANCUSO & ANDY GARCIA 

BASED ON THE PLAY BY MAXWELL ANDERSON AND THE WARNER BROS. FILM; 
PRODUCED BY SPECIAL ARRANGEMENT WITH WARNER BROS. THEATRE VENTURES. 


TICKETS START AT JUST $30! 
GEFFENPLAYHOUSE.ORG • 310.208.5454 



ANNUAL DONORS 



AIDA 



Candace Carroll, Esq. and Len Simon, Esq. 

Production Sponsors 
October 19,22,25, and 27m, 2019 
San Diego Civic Theatre 



Soprano Ailyn 1 
Tenor Joshua Guerrero 

December 11,2019 
Balboa Theatre 



February 8,11,14, and 16m, 2020 
San Diego Civic Theatre 



Karen and Jonathan Bass 

Mr. Barry Beitler 

Maria and Bill Bell 

Michael and Hedvah Berg 

Joyce and Stanley Black and Family 

Mr. Ronald H. Bloom 

Mr. and Mrs. Hal Borthwick 

Ms. Lynne Brickner 

Mrs. Linda L. Brown 

Edward Blake Byrne 

Mr. and Mrs. Tom R. Camp 

Fanya Carter, Ph.D. 

CBS Entertainment 
Arthur and Katheryn Chinski 
Mr. and Mrs. Ronald Clements 
Mr. David Colburn 
Mr. and Mrs. Richard W. Cook 
Ms. Barbara Cox-Winter 
Dr. Carey Cullinane 
Mr. Cary Davidson 
Brett Dedeaux 
Orna and David Delrahim 
Ms. Rosette Delug 
Ms. Mary Denove 
Victoria Dummer & Brion Allen 
Anna Sanders Eigler 
Ms. Annmarie Eldering and 
Ms. Anne Vandenabeele 
Mr. and Mrs. Terry Elkins 
Mrs. Margaret Feder 
Mr. Walter Fidler 
Mr. and Mrs. Michael M. Flynn 
The Franke Family Trust 
Leslie and Cliff Gilbert-Lurie 
The Gillis Family 
Mr. and Mrs. Herbert Glaser 
Cindy and Richard Goldman 
Ms. Karen Caffee and 
Mr. Manuel Grace 
Lee Graff Foundation 
Mr. George A. Graham, Jr. 

Mr. and Mrs. Paul E. Griffin III 
Mamie and Dan Gruen 
Mr. and Mrs. Paul Guerin 
Dean Hale 
Ms. Marian L. Hall 
Laurie and Chris Harbert 
Dr. and Mrs. Chester A. Hasday 
Dr. and Mrs. Samuel B. Haveson 
Mr. Willis Hayes 


Stephen and Hope Heaney 
Myrna and Uri Herscher Family 
Foundation 

Tina and Ivan Hindshaw 
Roberta and Burt Horwitch 
Dr. and Mrs. Mel Hoshiko 
Michele and James Jackoway 
Mr. and Mrs. Tim C. Johnson 
Mr. and Mrs. Steaven K. Jones, Jr. 
Gary Kading 
Eileen and Ken Kaplan 
Marilee and Fred Karlsen 
Marty and Cari Kavinoky 
Mr. Kent Keller 
Richard Kelton 

Remembering Lynn Wheeler Kinikin 
Mr. and Mrs. Stephen A. Kolodny 
Mr. and Mrs. Joseph K. Kornwasser 
Ms. Phyllis Kupferstein and 
Mr. Donald 0. Farkas 
Dr. and Mrs. Kihong Kwon 
Mr. Richard W. Labowe 
Ellie and Mark Lainer 
Katherine Lance 

Mr. and Mrs. Keith Landenberger 
Mr. and Mrs. Jack D. Lantz 
Mr. George Lee 
Mr. and Mrs. Michael J. Lesser 
Marie and Edward Lewis 
Mr. Joseph Lund and 
Mr. James Kelley 

Mr. Allan Marks and Dr. Mara Cohen 

Art Maruyama 

Leslie and Ray Mathiasen 

Mr. and Mrs. Thomas E. McCarthy 

Linda and Sheldon Mehr 

Mirta Best 

Mr. and Mrs. Dana Messina 
O'Malley and Ann Miller 
Mr. Weston F. Milliken 
Mrs. Judith S. Mishkin 
Carmen Morgan 
Mr. Brian R. Morrow 
Ms. Lillian Mueller 
Mr. Ron Nakagawa 
Mrs. Cynthia Nelson 
Mr. Jerold B. Neuman 
Dick and Chris Newman / C & R 
Newman Family Foundation 
Ms. Josephine Y. W. Ng 


$3,500 TO $5,499 

Anonymous (11) 

Ms. Janet Abbink and 
Mr. Henry Abbink 
Acorn Paper Product Company 
Dr. and Mrs. Frank Agrama 
Ms. Rose Ahrens 
Ms. Olga S. Alderson 
Ms. Lynn Allen 
Elizabeth Altman 
Dr. Philip Anthony 
Dr. Carol L. Archie 
Sandra Aronberg, M.D. and 
Charles Aronberg, M.D. 

Ms. Mary L. Babbitt 

Mr. Craig Bailey 

Mr. James Barker 

Mrs. Linda E. Barnes 

Ken and Lisa Baronsky 

Stephanie Barron 

Catherine and Josephe Battaglia 

Ms. Barbara Bauer 

Kay and Joe Baumbach 

Mr. and Mrs. Philip Bellomy 

Matthew Benjamin 

Mr. and Mrs. Richard Birnholz 

Mary Anne and Bradford B. Blaine 

Mr. Michael Blea 

Mr. Larry Blivas 

Mr. William Bloomfield Jr. 

Nathalie Blossom and Howard Levy 
Ms. Leslie Botnick 
Anita and Joel Boxer 
Barbara and Richard Braun 
Mrs. Marie Brazil 
Mr. Donald M. Briggs and 
Mrs. Deborah J. Briggs 
Drs. Maryam and Iman Brivanlou 
Mr. Kevin Brockman 
Elizabeth Brown 
Mr. and Mrs. Richard Camp 
Victor Carabello 


Raphaelle and Philip Cassens 
Nancy and Martin Chalifour 
Diana Reid and Marc Chazaud 
Mr. Louis Chertkow 
Mr. Eric Chien 
Mr. and Mrs. Joel T. Chitea 
Susan and David Cole 
Rhoda and Howard Coleman 
Ms. Ina Coleman 
Nathan Cork 

Mr. and Mrs. Bruce Corwin 
Mr. Benjamin Cotner 
Mr. Don Cron 

Mr. and Mrs. Richard R. Crowell 
Mr. Lawrence Damon and 
Mr. Ricardo Torres 
Mr. and Mrs. Leo David 
Mr. James Davidson and 
Mr. Michael Nunez 
Ms. Cynthia Davis 
Mr. Rafael de Marchena-Hyuke 
Ms. Raquelle de la Rocha and 
Mr. Daniel Bussel 
Ann Deal 

Del Mar Productions, LLC 
John and Leslie Dorman 
John and Nancy Edwards Family 
Foundation 
Mr. Marvin Elkin 
Mrs. Eva Elkins 
Mr. and Mrs. Burton A. Falk 
Mr. William Feldman 
Jen and Ted Fentin 
Beverly Fisgus 

Marianna J. Fisher and David Fisher 

Mrs. Diane Forester 

Mr. Michael Fox 

Dr. Thomas S. Freeman 

Linda and James Freund 

Mr. Jerry Friedman 

Dr. and Mrs. Bruce Gainsley 
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Irene and Edward Ojdana 
Ms. Debra Pelton and 
Mr. Jon Johannessen 
Mary Petit 

Robert J. Posek, M.D. 

Hon. Vicki Reynolds and 
Mr. Murray Pepper 
Mr. Ernesto Rocco 
Amy Roth 
Ms. Rita Rothman 
Mrs. Dinah Ruch 
Dr. Michael Rudolph 
Mr. and Mrs. Paul Rutter 
Thomas C. Sadler and 
Dr. Eila C. Skinner 

San Marino-Pasadena Philharmonic 
Committee 

Alexander and Mariette Sawchuk 
Mr. and Mrs. William E. B. Siart 
Mr. Adam Sidy 
Mark Siegel 

Patricia and Stanley Silver 
Mr. Douglas H. Smith 
Virginia Sogomonian and Rich Weiss 
Mr. Charles P. Souw 
Dr. Vina Spiehler 
Lael Stabler and Jerone English 
Rose and Mark Sturza 
Keith and Cecelia Terasaki 
Dr. James Thompson and 
Dr. Diane Birnbaumer 
Billie and Richard Udko 
Mr. and Mrs. Terry Volk 
Dr. Marlene M. Schultz and 
Philip M. Walent 
Mr. Nate Walker 
Jennifer Walske 
Bob and Dorothy Webb 
Mr. Robert E. Willett 
David and Michele Wilson 
Mr. Lee Winkelman and 
Ms. Wendey Stanzler 
Karen and Rick Wolfen 
Ms. Shirley Wong 
Robbi J. Work 

Mr. and Mrs. Richard Wynne 
George and Eileen Young 
Mr. Nabih Youssef 


Drs. Jessie and Steven Galson 
E. Brandon Garrett 
Dr. Tim A. Gault, Sr. 

A. R. Gendein, M.D. 

Ms. Beth Gertmenian 
Mr. and Mrs. Ronald Gertz 
Susan and Jaime Gesundheit 
Mr. and Mrs. Harlan Gibbs 
Jason Gilbert 
Tina Warsaw Gittelson 
Glendale Philharmonic Committee 
Ms. Lori Glickman 
Mr. Gregg Goldman and 
Mr. Anthony DeFrancesco 
Dr. Patricia Goldring 
Mr. and Mrs. Fred Golob 
Dr. Ellen Smith Graff 
Nancy and Barry Greenfield 
Ms. Lysa Grigorian 
Mr. Gary M. Gugelchuk 
Mr. William Hague 
Mr. Robert T. Harkins 
Mr. John C. Harpole and 
Ms. Gabrielle Starr 
Mr. and Mrs. Robert E. Hart 
Mr. and Mrs. Brian L. Harvey 
Lynette Hayde 
Byron and DeAnne Hayes 
Mr. Rex Heinke and 
Judge Margaret Nagle 
Mr. Brian Helgoe 

Mr. and Mrs. John Hernandez-Storr 

Ms. Gail Hershowitz 

The Hill Family 

Dr. and Mrs. Hank Hilty 

David and Martha Ho 

Janice and Laurence Hoffmann 

Ms. Marcia H. Howard 

Dr. Timothy Howard and Jerry Beale 

Andrei and Luiza lancu 

Mr. and Mrs. Theodore W. Jackson 
















ANNUAL DONORS 


Len and Nancy Jacoby 
Jaconi Family 

Mr. and Mrs. Jonathan Jaffe 
Mr. Paul A. James 
Ms. Marcia Jones and 
Mr. George Arias 
Kristofer Jorstad 
Mr. and Mrs. Morley Justman 
Mr. and Mrs. David S. Karton 
Dr. and Mrs. David Kawanishi 
Kayne, Anderson & Rudnick 
Ms. Sharon Kerson 
Joanne Kim 

Mr. and Mrs. Jon Kirchner 
Stephanie and Randy Klopfleisch 
Mr. and Mrs. Bruce Konheim 
Mr. and Mrs. Thomas Kranz 
Mrs. Joan Kroll 
Veronika Kurshinskaya 
Carole and Norm La Caze 
Mr. and Mrs. Christopher C. Larkin 
James D. Laur 

Craig Lawson and Terry Peters 
Mr. Randall Lee and 
Ms. Stella M. Jeong 
Mr. Robert Leevan 
Mr. Donald S. Levin 
Lydia and Charles Levy 
David and Meghan Licata 
Ms. Joanne Lindquist 
Jeffrey and Lori Litow Family Trust 
Long Beach Auxiliary 
Susan Disney Lord and Scott Lord 
Los Angeles Dodgers Foundation 
Los Angeles Philharmonic 
Committee 

Kristine and David Losito 

Crystal and Elwood Lui 

Chae and Austin Ma 

Mr. and Mrs. Ronald Manzani 

Mona and Frank Mapel 

Clara and Bret Martin 

Mr. and Mrs. Ray Martin 

Milli M. Martinez and Don Wilson 

Vilma S. Martinez, Esq. 

Mr. Gary J. Matus 
Mr. William McCune 
Mr. and Mrs. William F. McDonald 
Mr. Maurice F. Meysenburg 
Dr. Gary Milan 
Ms. Barbara J. Miller 
Ms. Julie Milligan 
Mr. and Mrs. Simon Mills 
Henry and Janet Minami 
Mr. and Mrs. William Mingst 
Mr. Lawrence A. Mirisch 
Cynthia Miscikowski 
Linda and John Moore 
Ms. Marsha L. Morton 
Mrs. Garna Muller 
Mr. James A. Nadal 
Anthony & Olivia Neece 
Dr. S W Needleman 
Mr. and Mrs. Robert Neely 
Mr. Richard Newcome and 
Mr. Mark Enos 
Ms. Jeri L. Nowlen 
Howard and Inna Ockelmann 
Mr. Dale Okuno 
Ms. Jean Oppenheimer 
Mr. and Mrs. Richard Orkand 
Adriana Ortiz 
Ms. Patricia O'Toole 
Carrol Parris 

Mr. and Mrs. Joshua Perttula 

Ms. Iris Peters 

Mrs. Ethel Phipps 

Mrs. Ruth S. Popkin 

Mr. Albert Praw 

Ms. Miriam Rain 

Marcia and Roger Rashman 

Rita and Norton Reamer 

Kirk and Cathy Reynolds 

Dr. Susan F. Rice 

Mr. and Mrs. Norman L. Roberts 

Robinson Family Foundation 

Mrs. Laura H. Rockwell 

Mr. and Mrs. William C. Roen 

Ms. Pauline Romano 

Lois Rosen 

Peter and Marla Rosen 
Mr. Lee N. Rosenbaum and 
Mrs. Corinna Cotsen 
Mr. and Mrs. Brad Rosenberg 
Nancy and Peter Ross 


Venerated. Persecuted. Forgotten. 

Victims of Nazism at FC Bayern Munich 



LOS ANGELES MUSEUM OF THE HOLOCAUST 

100 The Grove Drive, Los Angeles, CA 90036 • 323.651.3704 
www.lamoth.org • Admission always free 


#LoveSoCal 


WHERE TO EAT 
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October 26-27 
11: 00 am to 6:00 pm 
2100 N. Main St. 

LA, CA 90031 
Breweryartwalk.com 


THE REAGAN LIBRARY PRESENTS 





L05T CITIES 


;^r : 



NOW OPEN 


■ . 7*4 • ■ 


w% 




■ 


• Over 200 authentic artifacts discovered this decade 
from two ancient cities lost to the Mediterranean Sea 
over 1,200 years ago 

• 3 Colossal 16’ sculptures including the Hapi, Pharaoh 
and Queen 

• Stunning ancient religious, ceremonial and 
commercial artifacts 

• Precious gold coins and jewelry, bronze vessels 
and more 

Foil!l<I * IEASM 

a I ion 

Organised with the Institut Europ^en d'Archeologie Sous-Marine with the generous support of the Hilti Foundation and in collaboration with the Ministry of Antiquities of the Arab Republic of Egypt 

Photo: Christoph Gerigk €> Franck Goddio/Hilti Foundation^ 


REAGANLIBRARY.COM/LOSTCITIES 


40 Presidential Dr., Simi Valley, CA 93065 • 800.410.8354 


Robyn and Steven Ross 

Dr. James M. Rosser 

Mr. and Mrs. Matthew Rowland 

Mr. and Mrs. Stanford Rubin 

Ann M. Ryder 

Betty Saidel 

Ms. and Mr. Galina Samuel 
Mr. Noriyuki Sasaki 
Linda & Cliff Schaffer 
Malcolm Schneer Family Trust 
Hope and Peter Schneider 
Mr. Michael Sedrak 

Robert Segal in memory of Jeanne Segal 

Dr. and Mrs. Hervey Segall 

Ms. Amy J. Shadur-Stein 

Shamban Family 

Mr. Steven Shapiro 

Hope and Richard N. Shaw 

Stephen & Kathy Shegda 

Carla Christofferson 

Kevin and Eileen Shields 

Mr. and Mrs. Elliot Shoenman 

Mrs. Mary Silver-Giatas 

Ms. Ruth M. Simon 

Mr. Kurt Skarin 

Mr. Steven Smith 

Mr. and Mrs. Michael G. Smooke 

Sodexo 

Shondell and Ed Spiegel 
Louise Mayeri Spillman 
Ms. Angelika Stauffer 
Mr. and Mrs. Pierre Steele 
Mr. and Mrs. Joseph Stein 
Louis Stern 

Mr. and Mrs. Mark Stern 
Mr. Max Stolz, Jr. 

Maia and Richard Suckle and The Anna & Benjamin Suckle 
Foundation 
Mr. Brandon Sugimoto 
Mr. Takehiko Suzuki 
Brent Sweer 
Ms. Defne Tabori 
David Jan Takata 
Mr. Marc A. Tamaroff 
Mr. and Mrs. Randall Tamura 
Mr. Andrew Tennenbaum 
Suzanne and Michael E. Tennenbaum 
Mr. Michael Thaxton 
Mr. and Mrs. Harlan H. Thompson 
Mr. and Mrs. Harris Toibb 
Arlette M. Towner 
Bonnie K. Trapp 
Mr. Michael Tully 
Mr. and Mrs. Leonard Unger 
Ms. Kathy Valentino 

The Valley Committees for the Los Angeles Philharmonic 

Mr. and Mrs. Peter J. Van Haften 

David H. Vena 

Jan and Meredith Voboril 

Jenny Vogel 

Mr. Jules Vogel 

Felise Wachtel 

Ms. Diane C. Weil and Mr. Leslie R. Horowitz 

Ms. Abby Silverman Weiss and Mr. Ray F. Weiss 

Mr. and Mrs. Doug M. Weitman 

Wells Fargo Foundation 

Fern and Ronald H. Wender 

Robert and Penny White 

The Whittier Trust Company 

Claudia Williams 

Ms. Lori Williams and Mr. Stephen Schulte 

Ms. Tina H. Wilson 

Mr. Steve Winfield 

Mr. and Mrs. Irwin Wong 

Mr. and Mrs. David Yellin 

Mr. Kevin Yoder 

Bobbie Yunis 

Mrs. Lillian Zacky 

Mr. Sanford Zisman and Ms. Janis Frame 


Friends of the LA Phil at the $500 level and above 
are recognized on our website. Please visit laphil.com. 
If your name has been misspelled or omitted from 
the list in error, please contact the Development 
Department at 213 972 0757. Thank you. 
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Support the LA Phil 


COMING SOON 


"A NEW AMERICAN 
MASTERPIECE" 

Andrew Normans Sustain Returns 
in Concert and a Recording 


ANNUAL FUND 

From the concerts that take place on 
stage at Walt Disney Concert Hall and 
the Hollywood Bowl, to the education 
programs that fill our community with 
music, it is support from Annual Donors 
that makes our work possible. We hope 
you, too, will consider joining the LA Phil 
family. Your contribution will enable the 
LA Phil to build on a long history of artis¬ 
tic excellence and civic engagement. 
Through your patronage, you become a 
part of the music - sharing in its power 
to uplift, unite, and transform the lives of 
its listeners. Your participation, at any 
level, is critical to our success. 

FRIENDS OF THE LA PHIL 

Friends and Patrons of the LA Phil share 
a deep love of music and are committed 
to ensuring that great musical perfor¬ 
mance thrives in Los Angeles. As a Friend 
or Patron, you will be supporting the LA 
Phils critically acclaimed artistic pro¬ 
grams at Walt Disney Concert Hall and 
the Hollywood Bowl as well as ground¬ 
breaking educational initiatives such as 
YOLA, which provides free after-school 
music instruction to children in under¬ 
served communities throughout Los 
Angeles. Let your passion be your guide, 
and join us as a member of the Friends 
and Patrons of the LA Phil. For more 
information, please call 213 972 7557. 

BOARD OF OVERSEERS 

Jack Suzar and Linda May, Chairs 
Jonathan and Monique Kagan f 
Vice Chairs 

The Board of Overseers is a vital leader¬ 
ship group, providing critical resources 
in support of the LA Phils general opera- ' 
tions. Their vision and generosity enables 
the LA Phil to recruit the best musicians, 
invest in groundbreaking educational 
initiatives, and stage innovative artistic 
programs, heralded worldwide for the 
quality of their artistry and imagination. 

We invite you to consider joining the 
Board of Overseers. For more informa¬ 
tion, please call 213 972 7209. 



undrew Norman 


A year ago, Gustavo Dudamel and the 
Los Angeles Philharmonic kicked off the 
orchestra's 100th season with a remark¬ 
able program that was both an artistic 
snapshot and a prospectus. It began 
with Esa-Pekka Salonen's LA Variations, 
the break-through work our Conductor 
Laureate wrote for the orchestra in 
1997, and continued with Beethoven's 
Triple Concerto, featuring LA Phil prin¬ 
cipals in the solo roles. 

Capping it was the world premiere of 
Andrew Norman's Sustain, an LA Phil 
commission and the first of more than 
50 premieres on the celebratory sea¬ 
son. The piece was hailed as "a new 
American masterpiece" in The New 
Yorker, "sublime" by The New York 
Times, and "a near out-of-body acous¬ 
tic experience that sounds like, and 
feels like, the future we want" in the Los 
Angeles Times. The ecstatically received 
work was a finalist for the 2019 Pulitzer 
Prize in Music, and is now a digital-only 
release by Deutsche Grammophon, 
recorded live at those premiere 
performances. 

Dudamel and the LA Phil revisit 
Sustain next month, in three perfor¬ 
mances paired with Bruckner's 
sweeping "Romantic" Symphony No. 4 
(Nov. 1-3). 


A member of the faculty at the USC 
Thornton School of Music and director 
of the LA Phil's Barry and Nancy Sanders 
Composer Fellowship Program, Andrew 
Norman is deeply embedded in the L.A. 
creative music scene. The LA Phil first 
presented his music in 2010 and has 
since commissioned and given the 
world premieres of four major works by 
Norman. He was Musical America's 
Composer of the Year in 2017 and won 
the Grawemeyer Award for 2013's Play, 
the recording of which received a 
Grammy® nomination. 

"My first thought in writing Sustain 
was to imagine the audience that will 
sit in Walt Disney Concert Hall one 
hundred years from now, during the 
200th season of the Los Angeles 
Philharmonic," Norman wrote in his 
program note for the piece. "What will 
it mean to gather as a community and 
listen to an orchestra in 2118? How will 
the ears and minds of those people be 
different from ours?" 

Following Sustain and Bruckner, 
Dudamel leads another recent LA Phil 
commission, John Adams' piano con¬ 
certo Must the Devil Have All the Good 
Tunes? with soloist Yuja Wang. That 
team premiered the work last season, 
took it on tour to Asia and Scotland, 
and reprised the volatile new work at 
the Hollywood Bowl. Ginastera's bril¬ 
liant Variaciones concertantes and 
Stravinsky's pulse-pounding Rite of 
Spring complete that program (Nov. 7 
& 8 ). 

For tickets and further information, 
please visit laphil.com. 
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2019/2020 MUSIC CENTER BOARD OF DIRECTORS 



Meet 

The Music Center 
of the 21 st Century 

The Music Center is one of the nation's 
largest performing arts centers and 
a cultural anchor in Los Angeles County. 
Our programming engine, The Music 
Center Arts (TMC Arts), convenes 
artists, communities and ideas to deepen 
the cultural lives of all. With relevant, 
engaging arts experiences and arts 
education programs, TMC Arts reflects 
the diverse voices and interests of 
the many communities of Los Angeles. 
The Music Center is home to and 
the force behind some of the most 
creative expression today. 

Welcome to The Music Center! 

Follow The Music Center on Facebook, 
Instagram and Twitter @MusicCenterLA 

General Information 

(213) 972-7211 | musiccenter.org 

Support The Music Center 

(213) 972-3333 | musiccenter.org/support 

Be a Music Center Docent 

If you love the arts and enjoy sharing this 
enthusiasm with the public, we invite you 
to join the Symphonians. 

musiccenter.org/symphonians 

symphonians@musiccenter.org 


OFFICERS 

Richard K. Roeder 

Cindy Miscikowski 

Melissa Ann Romain 

Board Chair 

Maria Salinas 

Robert J. Abernethy 

Lisa See 

Darrell Brown 

Vice Chairs 

Matthew Spence 

Marc 1. Stern 

Rachel S. Moore 

President and Chief 

Executive Officer 

Diane G. Medina 

Secretary 

Susan M. Wegleitner 

Treasurer 

Philip A. Swan 

Walter F. Ulloa 

Timothy S. Wahl 

Alyce Williamson 

Jay Wintrob 

Rollin A. Ransom 

William Taylor 

General Counsel 

Assistant Treasurer and 

A Leave of absence 

Chief Financial Officer 

DIRECTORS EMERITI 

MEMBERS AT LARGE 

Peter K. Barker 

Charles F. Adams 

Judith Beckmen 

William H. Ahmanson 

Eli Broad 

Wallis Annenberg 

Ronald W. Burkle 

Jill Baldauf 

Amb. (ret.) John B. 

Susan Baumgarten 

Emerson* 

Phoebe Beasley 

Lois Erburu 

Kimaada M. Brown 

Richard M. Ferry 

Dannielle Campos 

Brindell Gottlieb 

Greg T. Geyer 

Bernard A. Greenberg 

Lisa Gilford 

Stephen F. Hinchliffe, Jr. 

Kiki Ramos Gindler 

Amb. (ret.) Glen A. Holden 

Maria Rosario Jackson 

Stuart M. Ketchum 

Glenn Kaino 

Amb. (ret.) Lester B. Korn 

Stefanie Kane 

Kent Kresa 

Terri Kohl 

Robert F. Maguire, III 

Cary J. Lefton 

Ginny Mancini 

David Lippman 

Edward J. McAniff 

Richard Lynn Martinez 

Walter M. Mirisch 

Bowen "Buzz" H. McCoy 

Fredric Roberts 

Mattie McFadden-Lawson 

Claire L. Rothman 

Elizabeth Michelson 

Joni J. Smith 

Darrell D. Miller 

Cynthia A. Telles 

Shelby Notkin 

James A. Thomas 

Michael Pagano 

Andrea L. Van de Kamp* 

Cynthia M. Patton 

Paul M. Watson 

Karen Kay Platt 

Thomas R. Weinberger 

Max Ramberg A 

Rosalind W. Wyman 

Jay Rasulo 

Joseph Rice 

* Chairman Emeritus 
















































Featured Events at The Music Center 


TUEOI OCT /11:OOa.m. 

Grand Park's Lunch A La Park: 
Food Trucks 

@ Grand Park 
Every Tue/Wed/Thu 

/ 8:00 p.m. 

A Play Is a Poem 

CENTER THEATRE GROUP 
@ Mark Taper Forum 
Thru 10/13 

/ 8:30 p.m. 

A Farewell to Angela Ricci Lucchi 
With Yervant Gianikian 

REDCAT 

@ Roy and Edna Disney/ 
CalArts Theater 

WED 02 C /12:15 p.m. 

Grand Park's Lunch A La Park: 
Yoga reTreat 

@ Grand Park 
Every Wed/Fri 

WED 02 0 /7:30 p.m. 

La Boheme 

LA OPERA 

@ Dorothy Chandler Pavilion 
Thru 10/6 

/ 8:00 p.m. 

Latin History for Morons 

CENTER THEATRE GROUP 
@ Ahmanson Theatre 
Thru 10/20 

/8:00 p.m. 

Angel City Jazz Festival 

REDCAT 

@ Roy and Edna Disney/ 
CalArts Theater 
Thru 10/5 

/8:00 p.m. 
Dudamel Conducts 
Gershwin & Ravel 

LA PHIL 

@ Walt Disney Concert Hall 
Thru 10/6 

/10:00 a.m. 

La Feria de /os Moles 

@ Grand Park 

/11:00 a.m. 

Grand Park & Ryman Arts 
Present Make Your Mark 
in the Park 

@ Grand Park 


MUSIC 5 
CENTER 


Visit musiccenter.org for additional 
information on all upcoming events. 

D □ (D @musiccenterla 


MON 07 f / 8:30 p.m. 

Lana Lin: 

The Cancer Journals Revisited 

REDCAT 

@ Roy and Edna Disney/ 
CalArts Theater 

TUE /8:00 p.m. 

Beethoven's Late Genius 

LA PHIL 

@ Walt Disney Concert Hall 
Thru 10/6 

THU 10 OCT/ 8:00 p.m. 
Dudamel Conducts Music 
from the Americas 

LA PHIL 

(a) Walt Disney Concert Hall 
Thru 10/13 

FR1 11 OCT/ 8:30 p.m. 
“Shadows Crossing: Tones of 
Voice Continued," a lecture by 
Cedar Sigo 

REDCAT 

@ Roy and Edna Disney/ 
CalArts Theater 

SAT 12 OCT /11:00 a.m. 
Toyota Symphonies for Youth: 
Copland's America 

LA PHIL 

@ Walt Disney Concert Hall 

SAT 12 DC' /7:30 p.m. 

The Light in the Piazza 

LA OPERA 

(a) Dorothy Chandler Pavilion 
Thru 10/20 

SAT 1 O / 3:00 p.m. 

2019 Eyeworks Festival 
of Experimental Animation 

REDCAT 

@ Roy and Edna Disney/ 
CalArts Theater 
Thru 10/12 

/ 8:00 p.m. 

Conversations with Nick Cave: 
An Evening of Talk & Music 

LA PHIL 

@ Walt Disney Concert Hall 
Thru 10/19 

FRM8OCT/ 8:00 p.m. 

Salonen Conducts 
Tchaikovsky & Bartok 

LA PHIL 

@ Walt Disney Concert Hall 

idditional ^-^ 


/8:30 p.m. 

WITKACY/ Two-Headed Calf 

REDCAT 

@ Roy and Edna Disney/ 
CalArts Theater 
Thru 10/25 

SAT 19 OCT /2:00 p.m. 
Bruckner's Great Mass 

LA MASTER CHORALE 
@ Walt Disney Concert Hall 
Thru 10/20 

SUN 20 OCT/ 7:30 p.m. 
Javier Camerena 
LA OPERA 

@ Walt Disney Concert Hall 

WED23OCT/ 8:00 p.m. 

The New One 

CENTER THEATRE GROUP 
@ Ahmanson Theatre 
Thru 11/24 

THU 24 OCT / 7:30 p.m. 
Mariinsky Ballet & Orchestra 

THE MUSIC CENTER 
@ Dorothy Chandler Pavilion 
Thru 10/27 

/7:00 p.m. 
Centennial Birthday 
Celebration Concert & Gala 

LA PHIL 

@ Walt Disney Concert Hall 

/ 8:00 p.m. 
Mehta's Mahler 

LA PHIL 

@ Walt Disney Concert Hall 

SAT 26 OCT / 7:00 p.m. 
Grand Park's Downtown 
Dia de /os Muertos 

@ Grand Park 
Thru 11/3 

SAT26OCT/ 8:00 p.m. 
Salonen & Sibelius 
LA PHIL 

@ Walt Disney Concert Hall 

/2:00 p.m. 
Beethoven's Ninth 
with Dudamel 

LA PHIL 

@ Walt Disney Concert Hall 



Illustrations by: Down The Street Design; 





TICKETS 
ON SALE 
NOW 


The Mariinsky Ballet is the crown 
jewel of the dance world, celebrated 
for its dancers of unmatched skill 
and majesty. Be mesmerized by this 
company's dazzling performance 
of George Balanchine's Jewels. 




Mariinsky Ballet 


George Balanchine s Jewels 


WITH LIVE MUSIC BY MARIINSKY ORCHESTRA 


October 24-27,2019 




The Music Center's Dorothy Chandler Pavilion 

musiccenter.org/mariinsky | (213)972-0711 


GLORYA KAUFMAN 

PRESENTS DANCE 


GROUPS OF 10+: (213) 972-8555 | mcgroupsales@musiccenter.org 


AT THE MUSIC 
H=B CENTER 


* © The George Balanchine Trust. 

Ekaterina Kondaurova in George Balanchine's "Jewels." Photo by Natasha Razina © State Academic Mariinsky Theatre 






The Music Center's 


i?KES H C=t> apply BY: OCT. 14,2014 
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CASH 

SCHOLARSHIPS 

o 

MASTER 
CLASTES 


MLTS SCHOtAP»SH\P 
AlJ& T&AtMlMG* P|LO(*fcAH 

FoA H\G»H SCHOOL STUDENTS 


Students of all skill levels welcome. Applications are FREE! 


Develop and strengthen audition, 
presentation and performance skills 

Opportunity to receive cash 
scholarships 


Get feedback from artists 
and arts professionals 

Attend the Spotlight Academy 
and master classes 


I y AffLY 


To oUO- OotaoO-S 

Helen & Pamela & Edgerton Jerry & Terri Kohi 

Peter Bing Dennis Beck Foundation Family Foundation 

fCUMDIMGt CHAlS-MAKl FredricRoberts c,*.€ATO(L WalterE.Orauman 

££§ @musiccenterspotlight (5) @MusicCenterSpotlight @SpotlightAwards & 


























COUNTY OF LOS ANGELES 


Support from the Los Angeles County Board of Supervisors plays 
an invaluable role in the successful operation of The Music Center. 
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LOS ANGELES ( 

BOUNTY 

BOARD OF SUPERVISORS 
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FROM LEFT TO RIGHT: 

MARK RIDLEY-THOMAS, Second District-, SHEILA J. KUEHL, Third District-, 

JANICE HAHN, Fourth District, Chair, KATHRYN BARGER, Fifth District', and HILDA L. SOLIS, First District 
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QUINTETO ASTOR PIAZZOLLA 
REVOLUCIONARIO TOUR 

Thu Oct 3 | 8PM 


THE FAB FAUX 
CELEBRATE THE 50TH 
ANNIVERSARY OF ABBEY ROAD 
WITH THE HOGSHEAD HORNS 
& THE CREME TANGERINE STRINGS 
Sat Oct 5 I 8PM 


BETTYE LAVETTE 

Sun Oct 6 | 7PM 


LA MARISOUL 
UN HOMENAJE TO 
MEXICAN-AMERICAN MUSIC 
FROM LALO GUERRERO 
TO TODAY 
Sat Oct 12 | 8PM 


JONATHAN BISS 
BEETHOVEN PIANO SONATAS 

Onstage Sessions Chamber Music 

Tue Oct 15 | 8PM - 

Wed Oct 16 | 8PM 


THE VALLEY’S 
CENTER FOR THE 
PERFORMING 
ARTS 


CHUCHO VALDES 
JAZZ BATA 

Sat Oct 19 | 8PM 


NOVEMBER 


OK GO 

THE LIVE VIDEO TOUR 


Sat Nov 2 | 8PM 


Sun Nov 3 | 3PM 


FARRUQUITO 

Sat Nov 9 | 8PM 




HR Of BROADWAY’S 

mm e mm urns 

FROM STEPHEN SCHWARTZ TO LIN-MANUEL MIRANDA 
SPECIAL GUEST JAVIER MUNOZ 


- 


BROADWAY HITS FROM WICKED, HAMILTON. AND MORE 

Sat Oct 26 | 8PM 


THE KALICHSTEIN-LAREDO-ROBINSON TRIO 

Onstage Sessions Chamber Music 

Tue Nov 12 | 8PM 
Wed Nov 13 | 8PM - 

CAMILA MEZA 
THE NECTAR ORCHESTRA 
AMBAR 

Onstage Sessions Jazz Club 

Fri Nov 15 | 8PM 
Sat Nov 16 | 8PM 

FRANKIE AVALON 

Thu Nov 21 | 8PM 


. 


m nil? m . t 


f ¥ @ A TheSorayaStage | TheSoraya.org | (818) 677-3000 

/ : *'%>* rV / ' - 


CSUN SORAYA 
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CaIRE #00526877 


310.285.7508 


of NRT LLC. Cold well Banker, the 


iker Residential Brokerage. All Rights Reserved. Coldwell Banker Residential Brokerage fully supports the principles of the Fair Housing Act and the Equal Opportunity Act. Owned by a subsidi 
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